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SINCE  the  Public  Library,  Museum  and  Fine  Art 
Galleries  were  rebuilt  and  re-opened  (in  1902)  no 
Guide  has  been  published.  Visitors  to  such  institu- 
tions as  these  usually  desire  some  popular  guide,  which 
not  only  answers  the  pCirpose  of  intimating  to  them  the 
particular  contents,  but  also  becomes  a souvenir  of  their 
visit. 

Within  the  limits  of  this  publication  it  is  impossible 
to  prepare  a detailed  guide  to  either  of  the  departments 
referred  to.  The  idea  has  been  more  to  indicate  to 
visitors  the  principal  contents  of  the  building  and  not  to 
issue  a scientific  treatise.  The  majority  of  the  exhibits  in 
the  Museum  are  fully  labelled  and  described,  and  where 
this  has  not  yet  been  done  the  work  is  being  brought  up 
to  date  as  quickly  as  possible.  A guide  to  the  Booth 
Museum  of  British  Birds  (Dyke  Road)  is  issued  separately. 

A number  of  exhibits  are  housed  in  the  Supplementary 
Museum  at  the  Pavilion,  where  are  also  shown  the  valuable 
“ Pocock”  and  “Furner55  collections  of  local  prints. 

Picture  post  cards  (photographs)  of  some  of  the  rooms, 
•objects  in  the  Museums,  and  pictures  in  the  Art  Gallery, 
are  on  sale,  price  one  penny  each. 

The  proofs  of  this  Guide  have  been  revised  by  members 
of  the  various  Sub-Committees,  and  every  attempt  has 
been  made  to  ensure  accuracy  in  the  statements  given. 
Errors,  however,  may  have  crept  in,  and  the  undersigned 
would  be  obliged  if  such  were  pointed  out  to  him,  so  that 
they  may  be  rectified  in  future  editions. 

HENRY  D.  ROBERTS, 

Director 


1st  Edition — November , 1908. 
2nd  Edition — J tine , 1909. 
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— GUIDE  — 

TO  THE 

Brighton  Public  Library,  Museum 

AND 

Fine  Art  Galleries. 


This  Institution  was  opened  in  1873,  according  to  the  tablet  in  the 
Museum  entrance,  “as  a Free  Library,  Museum  and  Picture  Gallery.” 
The  building  then  did  not  extend  farther  westward  than  the  present 
Archaeological  Room.  The  old  part  of  the  building  was  remodelled, 
and  the  present  Library  and  Reading  Rooms  added,  in  1902. 


WESTERN  HALL. 

The  building  has  two  entrances,  the  one  to  the  right  being 
intended  mainly  for  the  Library,  that  to  the  left  serving  as  an 
approach  to  the  Museum  and  Art  Galleries. 

Entering  through  the  Library  gates  the  visitor  is  at  once  struck  by 
the  magnificence  of  the  Western  Hall,  with  its  beautiful  tiling  of  cool 
green  and  its  decorated  arches.  This  hall  contains  a public  telephone 
call  office.  Near  by  is  a handsome  perpetual  calendar  clock, 
presented  to  the  town  by  Messrs.  Lawson  and  Son.  This  clock 
tells  not  only  the  hour,  but  also  the  day  and  the  month,  as  well  as 
the  phases  of  the  moon.  At  the  foot  of  the  main  staircase  leading 
to  the  first  floor  is  a fine  model  of  the  now  obsolete  'Hog  Boats,” 
at  one  time  very  common  on  the  Brighton  Beach,  bequeathed  by 
the  late  Mr.  Julian  Senior.  At  the  extreme  end  of  this  hall  is  a 
Gentlemen’s  Cloak  Room. 


LIBRARY. 

To  the  right  of  the  hall  is  the  News  Room,  containing  a 
representative  selection  of  London  and  Provincial  daily  and  weekly 
newspapers  and  periodicals,  as  well  as  various  official  Railway  Guides 
and  a large  number  of  Directories.  A complete  list  of  the  news- 
papers and  periodicals  taken  in  the  Institution,  and  the  rooms  in 
which  they  are  to  be  found,  is  exhibited  in  the  Entrance  Hall. 
The  Portraits  at  the  end  of  the  News  Room  are  those  of 
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Mr.  J.  G.  Bishop,  formerly  editor  of  the  Brighton  Herald , and 
Mr.  Charles  Carpenter,  Chairman  of  the  first  Library  Committee. 
The  News  Room  and  Magazine  Room  are  open  every  week-day 
from  9 a.m.  to  10  p.m. 

At  the  other  end  of  the  Entrance  Hall  is  the  Magazine 
Room,  where  most  of  the  monthly  magazines  and  periodicals  are 
kept.  There  is  also  a special  newspaper  stand  and  a table  of  weekly 
illustrated  papers,  both  reserved  for  the  use  of  ladies.  A list  of  the 
pictures  on  the  walls  is  given  on  pages  43-44.  In  this  room  are 
exhibited  a number  of  sheets  of  the  Ordnance  Survey  and  other 
local  maps. 

The  Lending  Library,  situated  between  the  News  Room  and 
Magazine  Room,  contains  about  36,000  volumes.  It  is  open  to 
persons  rated  or  resident  in  the  Parliamentary  Borough  of  Brighton, 
which  includes  Hove.  Ratepayers  are  admitted  on  their  own  intro- 
duction, but  non-ratepayers  require  the  signature  of  a ratepayer  as 
guarantee.  The  Library,  with  the  exception  of  the  Fiction 
department,  is  administered  on  what  is  known  as  the  “Open  Access” 
system,  borrowers  being  allowed  admission  to  the  shelves  to  choose 
their  own  books.  The  Lending  Library  is  open  from  10  a.m.  to 
9 p.m.  every  week-day,  except  Wednesday,  when  it  closes  at  1 p.m. 

Ascending  the  main  staircase,  and  passing  the  Ladies’  Cloak 
Room,  we  reach  the  Reference  Library.  For  particulars  of  the 
pictures  on  the  staircase,  see  page  44.  The  cases  on  the  landing 
are  referred  to  on  page  33. 

The  Reference  Library  contains  about  33,000  volumes,  which 
are  not  allowed  to  be  taken  away  from  the  building.  To  the  left 
of  the  room  is  a large  case  containing  a number  of  quick  reference 
books,  which  readers  may  handle  for  themselves.  To  consult  other 
works  of  reference  readers  are  required  to  fill  up  an  application  form 
and  hand  it  to  one  of  the  assistants.  Most  of  the  literary  periodicals 
and  reviews  are  kept  in  this  room,  which  is  open  every  week-day 
from  10  a.m.  to  10  p.m.  For  list  of  busts  shewn  in  the  room,  see 
pages  48-49.  Near  the  counter  is  a brass  tablet,  erected  in  grateful 
recognition  of  the  work  accomplished  by  the  late  Mr.  Henry 
John  Mathews,  “a  member  of  the  Library  Committee  from  1882, 
and  its  Chairman  from  1888  until  his  death.  He  freely  devoted 
his  rare  gifts  of  scholarship,  a wide  culture  and  a large  experience  to 
the  service  of  this  Library,  to  which  he  was  a generous  donor.”  A 
portrait  of  Mr.  Mathews,  who  died  in  1903,  hangs  beside  the  tablet. 

The  collection  of  photographs,  lantern  slides,  negatives,  etc.,  the 
property  of  the  Photographic  Record  and  Survey  of  Sussex,  is 
stored  in  the  Reference  Library,  and  is  available  for  the  use  of  the 
general  public  under  certain  conditions. 


MUSEUM. 


The  visitor  who  enters  the  building  by  the  Eastern  Hall  will  notice 
models  of  two  boats — a French  Gravelines  boat  (presented  by 
Councillor  W.  F.  Booth),  and  a Dutch  gale-yacht  (presented  by 
Mr.  H.  M.  Booth).  The  cases  of  birds  round  the  walls  are  only 
temporarily  stored  here,  and  will  be  shortly  removed.  The  old  iron 
chest,  heavily  padlocked,  was  presented  by  that  generous  donor  to 
the  Museum,  the  late  Mr.  Henry  Willett.  It  was  for  some  time 
housed  in  the  vestry  of  Seaford  Church.  The  old  Assamese  Cannon 
was  found  during  excavations  at  Jaipur,  Upper  Assam,  a place  noted 
for  a very  fierce  conflict  between  the  Burmese  invaders  and  the 
Assamese.  Another  interesting  exhibit  in  this  hall  is  an  old  stone 
chair  from  a mountain  overlooking  Fos  Hijos,  Peru.  There  is  also 
a model  of  a pillory  from  Rye  Church,  Sussex.  Facing  the  visitor 
is  the  Permanent  Art  Gallery,  described  on  pages  33  et  seq. 

The  North  Corridor  (ground  floor),  running  at  right  angles  to  the 
entrance,  contains  two  cases,  one  being  the  nucleus  of  a type  collection 
of  pottery  and  porcelain,  and  the  other  showing  recent  additions  to 
the  Museum,  the  contents  changing  from  time  to  time.  There  is  also 
on  the  west  wall  of  this  corridor  an  interesting  old  clock,  made  by 
John  Andrew,  of  Somerton,  and  presented  by  Mr.  James  Gruby. 
The  two  pictures  on  the  wall  are  of  local  interest,  and  represent 
the  martello  tower  at  Eastbourne  (by  R.  H.  Nibbs),  and  a skeleton 
of  a whale  found  at  Pevensey  (by  E.  W.  Cooke,  R.A.).  A list  of 
the  statuary  (presented  by  Lady  Macleay)  will  be  found  on  page  48. 


I.  (Archeology). 

To  the  right  of  the  Permanent  Art  Gallery  are  the  three  Arche- 
ological Rooms  (Rooms  L,  II.  and  III.).  The  exhibits  in  the 
wall  cases  are  arranged,  as  far  as  possible,  in  chronological  order, 
commencing  with  those  of  the  Bronze  Age,  and  followed  by  those  of 
the  Early  Iron  Age,  to  Mediaeval  times.  The  Museum  is  fairly  rich 
in  local  specimens  of  prehistoric  man. 

An  interesting  exhibit  is  contained  in  Room  I.,  Case  4,  where  are 
on  view  the  contents  of  two  Romano- British  graves,  discovered  at 
Hardham,  in  Sussex,  on  the  Roman  road  between  Chichester  and 
London,  details  of  which  are  to  be  found  in  the  Sussex  Archaeological 
Society’s  Collection,  vol.  16,  p.  34.  The  exhibit  was  found  and 
presented  by  Professor  Boyd  Dawkins. 

Case  5 contains  various  articles  found  in  an  ancient  British  barrow, 
or  burial  mound,  opened  at  Hove,  on  the  site  where  Palmeira  Square 
now  stands,  in  June,  1836,  and  presented  to  the  Museum  by  the  late 
Baron  Goldsmid.  The  most  important  exhibit  in  the  case  is  a cup 
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Room  I.  (Arch/eology) — contd. 

formed  from  a single  piece  of  amber,  which  for  a long  time  was 
considered  to  be  unique,  and  has  been  reproduced  in  several  standard 
works.  Recently,  however,  another  specimen  of  the  same  period 
has  come  to  light  in  Dorsetshire,  and  is  to  be  seen  in  the  Dorset 
County  Museum.  Other  contents  of  this  grave  were  a bronze  knife- 
dagger,  a polished  stone  hatchet,  and  a small  whet-stone  or  amulet, 
perforated  to  admit  of  being  hung  on  a thong.  The  fragments  of 
ancient  British  gold  coins,  etc.,  in  this  case  were  found  on  the  shore 
at  Selsey. 

Case  6 contains  a number  of  specimens  of  Roman  glass  (some 
of  which  were  obtained  in  Brighton),  as  well  as  a number  of  local 
specimens  of  the  much  prized  Samian  ware. 

A cast  of  a Roman  milestone,  found  in  1901  at  West  Worthing, 
details  of  which  are  given  on  the  label  attached,  has  been  (through 
the  instrumentality  of  Mr.  R.  Garraway  Rice,  F.S.A.)  recently 
placed  in  Case  7. 

From  April  to  September  there  is  a Wild-flower  Show  in 
Room  I.  (Case  11),  the  specimens,  all  afterwards  labelled  and 
named,  being  provided  by  voluntary  collectors.  During  the 
Autumn  and  Winter  months  the  space  is  occupied  by  special 
exhibitions  of  museum  specimens.  In  this  room  is  also  stored  the 
“Roper”  collection  of  British  Plants  (Case  10),  which  can  be 
consulted  on  application. 

In  Cases  12-15  is  exhibited  a collection  of  modern  savage  and 
prehistoric  stone  tools.  These  have  recently  been  carefully  arranged 
and  described  by  Mr.  H.  S.  Toms  (Curator  of  the  Museum),  who 
has  written  full  descriptive  labels  of  the  whole  of  the  exhibits. 
The  collection  is  arranged  in  an  educational  series,  and  in  order 
to  derive  full  benefit  from  it  the  cases  and  descriptive  labels  should 
be  studied  in  the  order  given.  The  tapa  cloths  formerly  in  this  room 
are  now  temporarily  stored. 

Room  II.  (Arch/eology  and  Ethnography). 

This  room  commences  (in  Case  1 ) with  specimens  of  pre-dynastic 
Egyptian  pottery,  many  of  the  specimens  being  about  7,000  years 
old. 

In  Case  2 are  specimens  of  Xlth  dynasty  date,  many  of  which 
were  presented  by  the  Beni  Hasan  Excavations  Committee. 

In  Case  3 will  be  noticed  a “ brick  ” from  ancient  Babylon, 
presented  by  the  late  Mr.  Henry  Willett,  who  received  it  from 
Mr.  Hormuzd  Rassam,  the  distinguished  explorer  of  Nineveh 
and  other  sites  of  ancient  Assyria,  who  now  lives  in 
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OOM  II. — (ArCH/EOLOGY  and  ETHNOGRAPHY) — contd. 

Brighton.  This  brick  measures  13  inches  square  and  is  3 inches 
thick.  It  is  made  of  baked  clay  and  was  discovered  in  one 
of  the  palaces  of  the  Kings  of  Babylon.  The  writing  is  cuneiform 
or  “wedge-shaped,”  and  translated  reads — “ Nebochadnezzar,  son  of 
Nabopolassar,  King  of  Babylon.”  Its  date  is  about  600  B.C. 
Next  to  it  is  a model  of  the  well-known  stone  tablet  describing 
the  restoration  of  the  temple  of  the  Sun-God  at  Sippara  by  Nabu- 
apal-iddin,  King  of  Babylon  (about  900  B.C.);  the  illustration  at 
the  top  of  this  tablet  represents  the  Sun-God  seated  in  a shrine, 
in  front  of  which  is  the  Sun  Symbol  upon  an  altar.  The  two 
lower  shelves  in  this  case  contain  various  specimens  of  Etruscan  ware. 

In  Case  4 are  specimens  of  ancient  Sardinian  pottery. 

Cases  3 and  6 contain  a number  of  remains  of  the  prehistoric  age 
in  Peru.  Although  it  is  impossible  to  fix  a date  to  these  remains, 
they  are  prior  to  the  Spanish  Invasion,  and  possibly  many 
years  B.C. 

Case  7 contains  three  specimens  of  artificially  deformed  Peruvian 
skulls.  This  custom  of  artificially  changing  the  form  of  the  head  is 
both  ancient  and  widespread.  Hippocrates,  writing  about  400  B.C. 
of  a race  on  the  borders  of  the  Black  Sea,  said  that  the  person 
with  the  longest  head  would  be  the  most  noble,  so  that  immediately 
after  a child  was  born,  and  while  its  head  was  still  tender,  it  was 
fashioned  by  the  hands  and  constrained  to  assume  a lengthened 
shape  by  the  use  of  bandages.  (As  a Peruvian  exhibit,  visitors 
should  also  note  the  stone  chair  in  the  Museum  entrance).  The 
bottom  shelf  contains  objects  found  in  Peruvian  graves. 

Cases  8 and  9 are  at  present  temporarily  filled  with  a collection 
of  rare  ethnographical  objects  from  the  Katanga  region  of  the 
Upper  Congo,  Central  Africa.  They  were  purchased  from 

Mr.  H.  G.  Mumford,  who  obtained  them  direct  from  the 
natives.  Most  of  the  specimens  were  made  by  the  Baluba  and 
Asanga  tribes.  Probably  the  most  interesting  exhibits  are  the 
copper  implements  and  weapons.  In  many  parts  of  Central 

Africa,  even  where  the  natives  are  in  touch  with  the  influence 
of  the  whites,  copper  is  still  considered  a precious  metal,  and 
is  sometimes  used  as  currency,  or  a medium  of  exchange. 
We  gather,  however,  from  the  specimens  before  us,  that,  in 
the  Katanga  region,  tools  and  weapons  were  made  from  this 
soft  metal.  Copper  is  found  extensively  over  about  100  miles 
of  country,  known  as  the  Katanga  copper  belt.  The  natives 
describe  how  their  grandfathers  used  to  work  and  smelt  the 
copper,  and  the  country  is  more  or  less  covered  with  the  old 

copper  mines.  Now  it  is  worked  in  very  few  places,  and  to 
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a very  limited  extent,  compared  with  what  it  was  in  former 
times  ; iron  implements  and  weapons  having  practically  superseded 
those  of  copper.  Of  the  culture  evolution  of  the  native  races 
of  Central  Africa,  comparatively  little  is  known  ; but  the  copper 
implements  of  the  Baluba  tribe  possibly  represent  the  last  phase 
of  that  people’s  progress  through  an  extensive  period  in  which 
copper  was  the  only  metal  known.  For  ordinary  hunting  purposes 
the  Baluba  and  Asanga  tribes  use  the  bow  and  arrow.  For 
shooting  game  or  for  the  purpose  of  war,  poison  is  applied  to 
the  iron  point  of  the  arrow.  Some  of  these  poisoned  arrows 
are  shown.  The  poison,  which  is  supposed  to  be  “ stropanthus,”  is 
made  into  a kind  of  wax  and  wound  round  the  iron  shaft  of 
the  arrow-point. 

Cases  10  and  11  contain  exhibits  from  India,  China  and 
Japan.  At  the  top  will  be  seen  a bamboo,  used  in  China  for 
flogging  criminals.  A number  of  figures  of  Buddha  and  other 
idols  are  shown,  including  one  jewelled  object  on  the  top  shelf  of 
Case  10.  Several  Chinese  ancestral  tablets  are  to  be  seen  on  the 
top  shelf  of  Case  1 1 . On  the  second  shelf  in  the  same  case  will 
be  noticed  a number  of  Chinese  blocks  used  in  printing.  These 
blocks  are  probably  not  very  old,  but  similar  blocks  were  used 
in  Europe  in  the  1 5th  Century  for  printing  the  block  books,  which 
immediately  preceded  the  invention  of  printing  from  movable  type. 
Interest  also  attaches  to  the  cremated  remains  of  a Japanese  on  the 
bottom  shelf  of  this  case.  The  large  urn  on  the  same  shelf  contains 
the  bones  of  a Chinaman.  The  usual  custom  in  South  China,  from 
which  these  remains  came,  is  for  the  body  to  be  buried  for  some 
considerable  time,  until  the  flesh  is  removed  from  the  bones.  These 
are  then  taken  up  and  placed  in  urns  similar  to  that  shown,  which 
are  afterwards  kept  above  ground  out  of  doors.  The  four  basket- 
work  shields  over  Cases  10-11  are  Chinese,  and  form  part  of  the 
collection  of  the  late  Archdeacon  Gray. 

Cases  1 2 and  1 3 contain  a further  selection  of  Egyptian  antiquities. 
Here  may  be  seen  mummied  remains  of  human  beings  and  animals, 
together  with  specimens  of  mummy  cloth.  In  Case  13  is  an  alabaster 
jar  and  lid,  one  of  a set  of  four,  which  at  one  time  contained 
the  viscera  of  a mummy  of  the  26th  dynasty.  Below  this  are 
fragments  of  papyrus,  formerly  used  for  writing.  This  papyrus, 
which  has  given  its  name  to  paper,  was  made  from  the  inner  bark 
of  a reed,  the  strips  of  which  were  placed  vertically  and  horizontally, 
and  then  pressed  together.  Farther  along  are  two  tablets  of  sandstone, 
presented  by  the  late  Mr.  James  Ashbury.  That  to  the  left  is 
supposed  to  have  been  made  about  1 ,400  B.C.,  and  came  from 
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Thebes.  It  shows  in  the  upper  portion  a ram,  which  was  an 
animal  sacred  to  Amen,  one  of  the  gods  of  the  Egyptians.  The 
hieroglyphics  are  a prayer  that  Reheni  (the  name  of  the  ram)  may 
receive  in  the  next  world  the  good  things  of  life,  and  may  rest  for 
ever  in  the  dwelling-place  of  Amen.  That  to  the  right  is  still 
older,  belonging  to  the  1 2th  dynasty.  It  is  the  funeral  tablet  of 
Khemhotep  and  his  wife  Nebtshed,  about  3,000  B.C.  The 
second  half  of  this  case  contains  a number  of  necklaces,  ear-rings, 
scarabs  and  other  ornaments,  as  well  as  ushabtis  (figures  deposited 
in  the  tombs  to  represent  the  departed  when  called  upon  to  perform 
various  duties  in  the  future  life). 

In  the  centre  of  the  room  are  two  mummy  cases,  one  (Case  14)  con- 
taining the  coffin  and  painted  case  (cartonnage)  of  a princess  from  Thebes. 
The  other  (Case  15)  contains  the  case  only,  the  mummy  having  been 
removed.  The  process  of  embalming,  which  occupied  70  days,  has 
been  described  by  Herodotus.  The  viscera  having  been  removed  and 
placed  in  jars  (a  specimen  of  which  has  been  already  seen  in  Case  1 3), 
the  body  was  washed  with  salt  and  wine,  and  the  cavity  filled  with 
spices,  gum,  and  absorbent  materials.  It  was  then  carefully  wrapped 
in  many  folds  of  fine  cloth  (example  of  which  may  be  seen  at  the 
foot  of  Case  14),  steeped  with  resinous  material,  and  covered  with 
a cartonnage  or  case  of  painted  cloth  or  pasteboard  on  which  was 
painted  a hkaness  of  the  deceased.  The  cartonnage  was  then 
painted  with  emblematic  figures,  and  sometimes  with  hieroglyphic 
characters,  giving  name  and  position  of  the  dead  person.  As  we  have 
seen  from  Case  1 2 in  this  room,  the  Egyptians  not  only  embalmed 
human  beings,  but  also  cats,  crocodiles,  ibis  and  other  sacred  animals. 

Next  to  the  mummy  cases  is  a collection  of  Sussex  Pottery, 
partly  the  property  of  the  Museum  and  partly  lent  by  Mr.  Charles 
Dawson,  F.S.A. 

•om  III.  (Arch/eology,  Ethnography,  etc.). 

In  Room  III.  are  two  cases  (12-13)  containing  a portion  of  the 
Kebbell  Ethnographical  collection,  the  remainder  of  which  has  been 
recently  incorporated  in  the  general  collection  in  Room  IV.  Cases 
1 to  4 contain  specimens  of  arms  and  armour,  most  of  which  formed 
part  of  the  collection  of  the  late  Sir  Charles  Dick,  a further  portion 
of  which  is  described  on  page  21.  The  specimens  date  from  the 
early  1 5th  century  downwards,  and  include  (in  Case  1 ) a French 
cuirass  from  the  field  of  Waterloo.  In  Case  2 is  a very  fine  specimen 
of  a hunting  cross-bow  or  latch,  of  the  period  of  Henry  VI.,  while 
below  it  is  a cross-bow,  or  prod  for  shooting  bullets,  of  the  time  of 
Charles  II.  In  case  3 is  a sword  which  is  said  to  have  belonged  to 
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Oliver  Cromwell.  A curious  object  in  this  case  is  the  “ Swore?  - 
breaker,”  used  in  the  time  of  Francis  I.  of  France,  as  a defence 
against  the  downward  cut  of  a horse  soldier’s  sabre.  The  teeth 
gave  way  to  receive  a sword  struck  against  them,  so  that  by  a 
slight  motion  of  the  wrist  the  blade  could  be  broken.  The  exhibits 
in  Case  4 are  of  more  recent  date. 

Cases  5-7  contain  old  Sussex  iron  fire  backs,  fire  dogs.  etc.  In 
Case  5 may  be  seen  an  extremely  rare  carved  oak  pattern  (early 
18th  Century)  for  casting  Sussex  iron  fire  backs,  brought  from 
Mayfield.  Very  interesting  specimens  of  old  iron  work  are  to  be 
seen  in  Case  7. 

In  Cases  8-10  are  a number  of  exhibits  of  local  and  other 
interest,  including  a spring  gun  (in  Case  8)  used  in  connection 
with  the  man-trap  over  Cases  5-6.  Amongst  the  local  exhibits 
in  Case  8 are  several  gingerbread  moulds  from  Horsham.  Note  also 
the  “ Brank,”  or  scold’s  bridle  or  gossip’s  bridle,  used  in  England  in 
the  17th  and  18th  centuries  for  “curbing  the  tongue  in  such 
members  of  the  female  sex  as,  by  their  persistent  volubility,  had 
acquired  the  unenviable  notoriety  of  being  scolds.”  Case  9 is  filled 
with  a number  of  spinning-wheels  and  two  hand-carders.  One  of 
the  spinning-wheels  (German)  was  used  by  the  donor  (the  late  Mrs. 
Rogers-Tillstone)  when  a girl.  Over  Case  9 is  a model  of  a spit- 
wheel  in  Mitford  Castle,  Northumberland.  The  spit  .was  turned  by 
a dog  walking  round  inside  the  wheel.  In  Case  1 0 are  a number  of 
old  lanterns,  mainly  from  Sussex,  as  well  as  other  objects  of  antiquarian 
interest,  including  a very  uncommon  “ Couvre  feu ,”  or  curfew,  used 
to  keep  the  fire  alight  in  the  days  before  matches  were  invented. 
There  is  also  a leathern  jug,  or  “ black  jack,”  from  Kensington 
Palace. 

Case  1 1 contains  the  nucleus  of  a collection  of  primitive  lamps  and 
fire-lighting  appliances — note  particularly  the  early  sulphur  matches. 
On  the  bottom  shelf  is  a dressing-case  decorated  with  needlework  of 
the  Stuart  period,  side  by  side  with  President  Bradshaw’s  hat. 
Near  the  door  of  the  room  is  the  original  telegram  announcing  the 
incorporation  of  Brighton  in  1854. 

Room  IV.  (Ethnography). 

Retracing  our  steps,  and  proceeding  along  the  corridor,  we 
come  to  the  Ethnographical  Room  (Room  IV.)  on  the  left, 
the  contents  of  which  are  exceptionally  varied  and  valuable.  Around 
the  walls  are  grouped  native  weapons  of  offence  and  defence,  together 
with  a sprinkling  of  objects  of  a more  peaceful  nature.  With  the 
advance  of  civilisation  and  the  importation  of  European-made 
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goods,  objects  made  by  the  natives  for  their  own  use  are  becoming 
scarcer  every  day.  The  Museum  is  under  a deep  debt  of  gratitude 
to  those  many  travellers  whose  duties  take  them  far  beyond  the  ken 
of  civilisation,  and  whose  gifts  hang  on  the  walls.  Seme  of  the 
objects  have  been  purchased,  but  most  of  them  are  donations. 

On  the  wall  to  the  left  of  the  door  are  several  snow-shoes  from 
North  America,  together  with  a tomahawk  and  two  interesting 
clubs  from  the  same  locality.  Over  the  door  are  two  small  shields 
from  West  Africa,  and  a group  of  carved  paddles  from  Warn, 
near  Benin,  West  Africa.  On  the  other  side  of  the  door  is  a general 
collection  of  spears  from  Africa,  many  of  them  having  been  presented  to 
the  town  by  the  late  Bishop  Hannington,  whose  family  is  well 
known  in  Brighton.  The  other  collections  of  weapons,  etc.,  shown 
on  the  walls,  are  arranged  in  the  following  erder : — Uganda,  British 
Central  Africa,  Matabeleland,  Bechuanaland,  Andaman  Islands, 
India,  Assam,  Burmah,  Siam,  China,  Borneo,  Solomon  Islands, 
Kingsmill  Islands,  New  Guinea,  Santa  Cruz,  New  Britain,  New 
Hanover,  New  Ireland,  New  Hebrides,  New  Caledonia,  Admiralty 
Islands,  Duke  of  York  Island,  Fiji,  Samoa,  Tonga,  Marquesas, 
Cook  (Hervey)  Islands,  New  Zealand,  Australia  and  British  Guiana. 

The  table  cases  in  this  room  are  all  of  great  interest.  Commencing 
from  the  left  of  the  door  we  have  Case  1 , containing  bark  cloth,  etc., 
used  in  the  Pacific  Islands.  This  is  made  from  long  strips  of  the 
inner  bark  of  young  trees  of  particular  kinds,  e.g.,  the  Paper 
Mulberry.  In  the  manufacture  of  this  bark  cloth  the  method 
employed  is  as  follows : — The  inner  bark  is  removed  in  long  strips 
from  the  tree,  and  partially  softened  by  lmmersicn  in  water.  The 
strips  are  then  placed  on  a large  flat  block  of  wood,  each  strip 
overlapping  the  other,  and  felted  into  long  cloths  by  means  of  a 
hard  wooden  mallett,  a grooved  example  of  which  may  be  seen 
in  Case  1.  In  the  decoration  of  the  cloth  thus  made,  vegetable 
dyes  are  chiefly  used.  The  patterns  (as  seen  in  the  specimen  placed 
over  the  door  of  Room  III.)  are  often  drawn  by  hand  with  bambeo 
brushes,  but  in  the  older  and  more  artistic  examples,  the  marvellous 
geometric  designs  were  put  on  by  means  of  small  wooden  stamps  or 
frames.*  Leaf  stencils  were  also  used  to  secure  uniformity  in  the 
execution  of  the  decorative  details.  Bark  cloth  is  used  for  clothing 
and  for  coverlets,  screens,  etc.  This  case  also  contains  a specimen 
of  clothing  material  made  from  sea-weed.  To  the  right  is  a 
Chief’s  dress  from  the  Cook  (Hervey)  Islands,  the  foundation  of 
which  is  ‘Tapa.” 

* Note. — The  Museum  possesses  several  very  fine  examples  of  old  and  highly 
decorated  “Tapa”  cloths,  including  a Royal  dress  from  Fiji.  Owing  to  lack 
of  exhibition  space,  these  are  temporarily  stcred. 
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The  Museum  is  indebted  to  Mr.  G.  C.  Morant,  F.R.G.S.,  F.Z.S., 
of  Flove,  for  the  collection  displayed  in  Case  2.  Here  are  exhibited 
various  objects  belonging  to  the  Sakais,  aborigines  of  the  Malay 
Peninsula.  The  interest  of  these  exhibits  is  enhanced  by  the 
photographs  shown  in  connection  with  them.  Loin  cloths,  combs, 
hairpins,  etc.,  are  among  the  objects  exhibited  in  this  case.  Most 
of  the  loin  cloths  have  been  used,  but  a roll  of  unused  material, 
presented  by  Mr.  R.  E.  James,  is  to  be  seen  in  the  right-hand 
corner.  Other  donations  from  this  district,  presented  by  Mr.  Morant, 
are  exhibited  in  Case  18.  Most  of  the  Sakai  objects  here  shown 
are  described  and  illustrated  in  Skeat  and  Blagden’s  “ Pagan 
Races  of  the  Malay  Peninsula”  (published  in  1906),  which  may 
be  consulted  in  the  Reference  Library. 

Cases  3-6  contain  a portion  of  the  General  Butterworth  collection 
of  Malay  and  Dyak  arms,  presented  by  Mrs.  Butterworth  in  1879. 
The  date  in  this  latter  case  is  important,  proving  that  the  objects 
are  genuine,  manufactured  in  the  country,  and  not  imported,  as  is 
the  case  with  many  of  the  weapons  at  present  in  use.  Note 
particularly  the  wooden  scabbards,  which,  in  many  instances,  look 
as  if  they  themselves  were  weapons.  Other  specimens  from  the 
Butterworth  collection  (shields,  spears,  etc.)  are  to  be  seen  in 
Case  18,  and  on  the  South  wall  of  this  room. 

Case  7 contains  a number  of  Japanese  and  Chinese  arms.  Note 
particularly  the  dagger  fan  in  front  of  the  case. 

Three  Cases  (8-10)  of  Indian  arms  follow,  number  10  con- 
taining a quantity  of  Indian  matchlocks,  still  extensively  used  by 
the  frontier  tribes  of  Northern  India.  A very  beautiful  example  of 
a Punjabi  matchlock,  together  with  a specimen  of  the  fuse  or  match, 
presented  by  the  late  Col.  F.  R.  Waldo-Sidthorp,  is  shown  in 
Case  1 2. 

Case  1 1 contains,  in  addition  to  a number  of  Indian  swords, 
a Mahratta  suit  of  chain  mail. 

In  Cases  12-13  is  a collection  of  Indian  and  European  arms, 
presented  by  the  late  Col.  F.  R.  Waldo-Sibthorp.  Note 
particularly  the  damascening  on  the  blades  of  several  of  these 
specimens. 

Case  14  contains  a small  loan  collection,  the  property  of  Mr. 
H.  R.  Row,  principally  from  Uganda  and  Burmah. 

Case  1 3 is  devoted  to  a special  exhibition  of  native  beadwork, 
most  of  which  was  given  by  Mr.  McClellan,  of  Mehlomnyama, 
Natal.  The  specimens  are  all  fully  labelled.  To  the  right  in  the 
same  case  is  a North  American  Indian  beadwork  bag,  said  to  be 
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a tobacco  pouch,  presented  by  Mr.  F.  LI.  Griffith.  Near  it  is  a 
cradle,  also  with  beadwork  decoration,  as  carried  on  the  backs  of 
North  American  Indian  women,  presented  by  Miss  Barber. 

The  contents  of  the  nine  cases  in  the  centre  of  the  room  are,  as 
far  as  possible,  grouped  into  countries  or  districts,  although  questions 
of  space  have  sometimes  made  this  impracticable.  An  attempt 
has  been  made  to  make  the  objects  on  view  more  interesting  still 
by  the  exhibition  of  photographs  and  other  illustrations,  showing 
them  actually  being  worn  or  used.  It  is  hoped  to  extend  this  part 
of  the  work  in  future. 

In  Case  18  (Asia  and  America)  is  exhibited  the  remainder  of  the 
Sakai  Collection  (see  also  Case  2),  presented  by  Mr.  G.  C.  Morant. 
Among  the  weapons  will  be  observed  the  interesting  blowpipes  or 
blowguns  (sumpitan),  made  of  long  shoots  of  a peculiar  species  of 
bamboo.  The  quivers  exhibited  contain  the  poisoned  darts  used 
in  connection  with  these  “ sumpitans.”  Note  also  the  Malay 
embroidery,  made  in  the  Parit,  Pekan  Lama,  Pahang,  Federated 
Malay  States,  and  presented  by  Mr.  R.  E.  James.  Other  specimens 
from  the  General  Butterworth  collection  (see  also  Cases  3-6), 
including  blowpipes,  spears  and  shields,  have  been  recently  removed 
to  this  case.  In  one  corner  of  the  same  case  is  preserved  the 
head  of  a Jivaro  Indian.  The  Jivaros  are  a savage  tribe 
living  on  the  Napo,  a Columbian  river,  a tributary  to  the 
Amazon.  When  a chief  of  a hostile  tribe,  or  a warrior  famous  by 
his  deeds,  is  killed  in  war,  the  head  is  cut  off.  Through  the  lips  of 
the  dead  man  are  run  threads  of  cotton  to  the  number  of  victims 
whom  he  had  slain  during  his  life.  The  skull  and  its  contents  are 
extracted,  and  the  remainder,  including  the  hair,  is  gradually  dried 
into  a shrunken  solid  portrait  of  the  deceased  man.  The  preserved 
head  is  then  treated  as  a kind  of  beneficent  genius  of  the  tribe, 
and  is  carried  on  hunting  and  warlike  expeditions.  The  natives 
refuse  either  to  sell  or  exchange  these  heads,  which  they  believe  are 
sought  by  civilized  people  for  the  same  use  as  the  savages  put  them, 
viz.,  to  consult  as  oracles.  This  is  one  of  the  best  examples  known, 
and  is  one  of  the  many  valuable  gifts  of  the  late  Mr.  Ashbury,  a 
former  Member  of  Parliament  for  the  Borough. 

Two  cases  (19  and  24)  in  the  room  are  devoted  to  exhibits  from  the 
Pacific  Islands.  Case  29  contains  a number  of  Maori  cloaks,  and 
grass  costumes  from  Fiji  and  elsewhere.  In  this  case  is  to  be  seen 
a specimen  of  the  wood  from  the  roots  of  which  the  Fijians  make 
their  grog,  or  “kava.”  The  mode  of  preparing  “kava”  is  as  follows: 
A shallow  bowl  of  hard  wood  resting  on  three  short  feet  is  placed 
on  the  ground,  girls  and  women  lie  in  a circle  round  it,  break  off 
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small  pieces  of  the  dried  root,  put  them  into  their  mouths,  and,  when 
thoroughly  chewed,  spit  them  into  the  bowl  ; water  is  added,  the 
drink  is  stirred,  and  the  beverage  is  ready.  In  Case  24  are  a 
number  of  ceremonial  masks,  etc.,  from  the  Pacific  Islands. 

Cases  22  and  23  include  exhibits  from  Africa  generally.  Case  22 
contains  m the  centre  an  interesting  specimen  of  native  carving  from 
Yoruba,  West  Africa.  On  the  other  side  of  the  case  is  an  “Ordeal 
by  Poison”  outfit,  consisting  of  a wooden  mortar,  pestle,  gourd  dipper, 
earthenware  crucible,  fragments  of  bark,  knives,  brass  rings  and  bead 
necklaces,  all  from  the  Shire  River,  British  Central  Africa.  In  the 
right-hand  corner  of  the  same  case  is  a girdle  containing  a number  of 
knives  belonging  to  a fetish  doctor  from  Lake  Nyassa,  Central  Africa. 
There  are  also  a number  of  Angoni  spears,  head  circles  and  girdles 
to  be  seen  in  this  case,  which  contains,  in  addition,  several  loans,  the 
property  of  Mr.  G.  J.  Muir.  In  Case  23,  in  addition  to  a number 
of  specimens  of  grass  work,  there  is  a series  of  ceremonial  masks 
from  Lagos  and  Dahomey,  lent  by  Capt.  Wentworth- Forbes.  On 
the  floor  of  the  case  are  a number  of  gold  dust  spoons  and  weights 
from  Ashanti.  Note  also  the  fetish  head-dress  made  from  cowries, 
as  well  as  the  strings  of  cowries  suspended  from  the  top  of  the  case. 

Cases  16,  17  and  20  are  devoted  to  objects  from  Mendiland- 
Case  1 7 contains  a number  of  musical  instruments,  including  several 
seghuras  (made  from  gourds),  the  national  musical  instrument  of 
Mendis,  which  is  played  only  by  women.  The  photographs  below 
show  the  women  playing  them.  The  bunjue  is  another  musical 
instrument  (composed  of  seed  pods),  and  is  worn  from  the  waist  by 
the  girls  when  dancing.  This  also  is  illustrated  by  a photograph. 
Other  musical  instruments  shown  in  the  case  are  guitars,  drums, 
horns,  and  two  behlanjehs — something  like  a wooden  dulcimer* — 
one  recently  presented  by  Sergeant-Major  Cutting.  Note  amongst  the 
miscellaneous  objects  on  the  bottom  of  the  case  a number  of  gourds, 
with  beautiful  incised  patterns,  and  some  fetters  used  by  slavers.  The 
principal  contents  of  Case  20  are  specimens  of  the  grass  work  of  the 
country.  There  are  also  a number  of  idols,  as  well  as  a “ Warri  ” 
board  and  buttons,  the  Mendi  national  game.  Special  attention 
should  be  given  to  the  unique  specimen  of  Mendi  carving  shown  at 
the  opposite  end  of  the  case,  which  was  probably  used  in  religious 
ceremonies.  Note  also  the  primitive  loom  suspended  in  the  centre 
of  the  case.  It  illustrates  how  the  grass  work  and  the  native  cloth 
were  woven  into  long  strips,  and  afterwards  joined  together.  Case  16 
is  principally  devoted  to  native  clothing,  made  on  looms  of  the  most 
primitive  type,  some  on  such  a one  as  has  been  referred  to  m Case  20; 
in  other  instances,  the  trunks  of  two  trees  are  used  as  the  ends  of  the 

* The  collection  of  savage  musical  instruments  in  the  Museum  is  a large  one. 
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loom.  Another  fine  native  loom,  from  the  Solomon  Islands,  may  be 
seen  in  Case  12,  Room  III.  The  weaving  of  cotton  into  cloth  is  the 
principal  industry  throughout  the  entire  Mendi  country.  The  colours, 
being  all  vegetable  dyes,  retain  their  brightness,  no  matter  how  often 
they  are  washed.  The  artistically  worked  Mandingo  cloth  in  the 
centre  of  the  case  was  embroidered  by  natives  on  English-made  cloth. 
In  Case  16  is  shown  a Bundu  devil  mask,  as  well  as  a complete 
costume,  used  by  the  fetish  or  medicine  woman  in  her  most  important 
functions.  At  the  bottom  of  the  case  is  a photograph  showing 
the  costume  as  worn.  The  majority  of  the  Mendiland  exhibits  form 
part  of  the  Alldridge  collection  purchased  in  1899.  Visitors  who 
are  interested  in  these  objects  may  obtain  further  information  in 
Mr.  Alldrid^e’s  book,  '‘The  Sherboro  and  its  Hinterland,  1901,” 
which  is  in  the  Lending  Library,  916  64. 

Case  21  contains  the  Willoughby  Collection  from  Bechuanaland, 
lent  by  the  Rev.  W.  C.  Willoughby,  and  kept  intact.  In  the  case 
are  a varied  assortment  of  objects  used  in  Bechuanaland,  all  of 
which  are  labelled.  An  interesting  exhibit  is  a strip  of  hippopotamus 
hide  on  the  floor  of  the  case,  showing  the  enormous  thickness  of 
the  skin. 

Case  25  contains  (provisionally  arranged)  a very  fine  loan  of  speci- 
mens from  Borneo,  the  property  of  Mr.  F.  A.  W.  Page-Turner. 

Table  Cases  26-36,  to  the  right  as  one  enters  the  door,  contain  a 
number  of  small  objects  from  North,  Central  and  South  America, 
and  also  from  Africa.  In  Case  26  are  samples  of  “ Matti,”  or 
Paraguay  tea,  made  from  the  leaves  of  the  Brazilian  Holly,  which 
takes  the  place  of  the  China  and  Indian  teas  in  nearly  the  whole  of 
South  America.  With  it  are  shown  the  tea-cups,  made  from  gourds, 
and  the  “ bombilla  ” — a metal  spoon  or  strainer  used  in  drinking  the 
” Matti.”  Interesting  exhibits  in  Case  27  are  the  hide  lasso  and  the 
bolas  used  by  the  Guachos  on  the  Pampas  of  Argentina,  South 
America.  The  contents  of  this  case  were  given  to  the  Museum  by 
Mr.  G.  C.  Morant,  F.R.G.S.,  F.Z.S.,  whose  other  gifts  to  the 
Museum  are  shown  in  Cases  2 and  1 8. 

The  Museum  is  not  particularly  rich  in  specimens  illustrating  the 
arts  and  crafts  of  the  North  American  Indians,  but  the  small 
model  in  Case  28  conveys  some  idea  of  the  Red  Indian’s  ingenuity 
in  constructing  canoes  from  the  bark  of  the  birch  tree.  The 
moccasins  in  the  same  case  also  show  how  clever  these  tribes  are 
in  the  preparation  of  skins  as  articles  of  clothing.  Another  good 
example  of  this  leather  work  is  to  be  seen  in  Case  30,  in  the  shape  of 
a legging,  with  wampum  belt  of  beads  attached,  which  formerly 
belonged  to  an  Indian,  named  Black  Eagle.  The  latter  and  other 
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interesting  specimens  from  North  America,  here  shown,  are  the 
recent  gift  of  Miss  Ellen  Dunning  Henriques.  Specimens  of  North 
American  Indian  bead- work  are  also  shown  in  Case  15. 

Fishing  appliances  of  the  Esquimaux  and  of  the  Indians  of  the 
North-West  Coast  of  America,  are  shown  in  Case  31.  Note  the 
large  bladder  made  of  sealskin,  together  with  a thong  of  walrus  hide, 
from  Labrador,  the  gift  of  Dr.  Curwen.  This  appliance  is  fixed  to 
the  detachable  heads  of  harpoons  by  the  Esquimaux  so  that  it  may 
retard  and  tire  the  animal  harpooned. 

Cases  32-36  are  devoted  to  a miscellaneous  assortment  of  objects 
from  various  parts  of  Africa.  Swords,  daggers,  &c.,  are  to  be  seen 
in  Cases  32  and  33  ; spoons,  including  a native  beer-strainer,  in 
Case  34  ; and  pipes  and  snuff-boxes  in  Case  35.  Case  36  has 
an  interesting  collection  of  native  bracelets  and  other  personal 
ornaments. 


Rooms  V.  and  VI.  (Willett  Collection). 

Opposite  the  Ethnographical  Room  are  the  Willett  Rooms 
(Rooms  V.  and  VI.),  principally  devoted  to  the  well-known 
collection  of  pottery  and  porcelain,  representing  popular  British 
history,  collected  and  given  to  the  Museum  by  the  late  Mr. 
Henry  Willett.  This  collection  was  formed  with  a view  to 
develop  the  idea  that  the  history  of  a country  may  to  a large 
extent  be  traced  through  its  homely  pottery,  and  it  is  not  to  be 
regarded  as  an  exhibition  of  ceramic  art,  although  it  contains 
many  specimens  of  rarity  and  value.  The  classification,  while 
confessedly  arbitrary,  has  been  made  not  so  much  in  reference  to 
the  maker,  or  the  time  and  place  of  manufacture,  but  rather 
with  regard  to  the  greater  human  interest  which  each  object 
presents.  The  numbering  of  the  wall  cases  begins  to  the  left  on 
entering  the  room  ; the  first  two  being  principally  devoted  to  the 
miscellaneous  items  of  the  collection  which  were  not  included  by 
Mr.  Willett  in  the  catalogue  which  he  had  prepared.  Case  1 also 
contains  a few  specimens  acquired  to  continue  the  collection,  as  well 
as  several  Rhodian  plates  temporarily  stored  here.  Commencing  with 
Case  3 the  collection  is  grouped  as  follows  : — Royalty  and  Loyalty, 
Military  Heroes,  Naval  Heroes,  Soldiers  and  Sailors,  England  and 
France,  England  and  America,  Statesmen,  Clubs  and  Societies, 
Philanthropy,  Crime,  Professions,  Trades,  Architecture,  Scripture 
History,  Religion,  Music,  Drama,  Poetry,  Science  and  Literature, 
Sporting,  Field  Sports,  Pastimes  and  Amusements,  Agriculture, 
Conviviality  and  Teetotalism,  Domestic  Incidents.  The  collection 
is  contained  in  Cases  1 -34,  while  some  large  objects  are  in  Case  42. 
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Space  does  not  permit  of  a detailed  description  of  the  nearly  2,000 
objects  in  the  collection,  but  persons  interested  are  referred  to  the 
special  catalogue,  which  can  be  obtained  for  2d. 

Room  V.  also  contains  (Cases  36-40)  a collection  of  Japanese 
pottery,  presented  by  the  late  Mr.  Gulland,  a well-known  authority 
on  this  subject.  Pottery  and  enamels  presented  by  the  late  Mr. 
Willett  are  shown  in  Case  41 . This  also  contains  a number  of  small 
vases,  affording  an  instructive  illustration  of  the  process  employed 
by  the  Japanese  in  their  effort  to  revive  the  art  of  “ Cloisonne  ” 
enamelling.  A detailed  description  of  the  work  is  exhibited 
with  the  vases. 

Case  43  is  devoted  to  the  Willett  collection  of  Tiles,  including  a 
number  of  very  early  specimens.  The  tiles  are  mainly  P ersian, 
Damascus  and  Moorish. 

A collection  of  glass,  the  property  of  Mr.  S.  G.  Hewlett,  and 
lent  by  him,  is  shown  in  Case  35. 

Above  the  cases  and  on  the  walls  are  a number  of  pictures  which 
were  collected  and  given  by  the  late  Mr.  Willett.  For  list  see 
pages  40-43.  The  remainder  of  the  pictures  belonging  to  the 
Willett  collection  are  exhibited  in  the  Permanent  Art  Gallery. 

On  one  of  the  window  ledges  in  Room  V.  is  a marble  statuette, 
by  C.  A.  Wilkie,  “ The  Seamstress.” 

In  front  of  the  windows  in  Room  V.  are  several  cases  containing 
a portion  of  the  collection  of  the  late  Sir  Charles  Dick,  the  first 
Curator  of  the  Museum.  This  collection  is  a miscellaneous  one, 
but  includes  some  interesting  exhibits.  It  was  purchased  and 
presented  by  the  late  Mr.  Henry  Willett. 

In  the  windows  of  the  Room  VI.  are  shown  two  fine  imperial 
yellow  Chinese  vases,  while  on  the  door  leading  to  the  Art  Gallery 
is  a looking-glass  which  formerly  belonged  to  Nell  Gwynne, 
curiously  worked  in  beads,  with  representations  of  Charles  II. 
and  Nell  Gwynne. 


astern  Staircase. 

Leaving  the  Willett  Rooms  and  proceeding  up  the  staircase  on 
our  right,  we  reach  the  first  floor.  Facing  us  is  a bronze  tablet 
erected  by  the  Town  Council  of  Brighton,  in  1906,  “ In  grateful 
recognition  of  the  services  rendered  to  this  Museum  by  Henry 
Willett,  to  whose  energy  and  enthusiasm  its  foundation  was  largely 
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due,  by  whose  untiring  devotion  its  successful  development  was 
assured,  and  by  whose  munificent  benefactions  it  has  been  so 
abundantly  enriched.”  A tablet  to  another  Chairman  is  on  the 
left  of  the  entrance  to  tKe  Geological  Rooms.  “ This  tablet  grate- 
fully records  the  valuable  services  rendered  to  this  Museum  by 
Edward  Crane,  F.G.S.,  who  for  eight  years  was  Chairman  of  its 
Committee,  and  for  more  than  twenty  years  gave  constant  and 
unremitting  attention  to  the  arrangement  and  classification  of  the 
specimens  exhibited  in  its  various  departments  (August,  1901).” 


Room  VII.  (Geology). 

The  specimens  in  cases  round  Room  VII.  are  arranged  to  illustrate 
the  sedimentary  layers  or  strata  of  which  the  earth’s  crust  is  partly 
composed,  and  which  have  for  the  most  part  been  formed  by  gradual 
deposition  at  the  bottom  of  seas  and  lakes.  The  fossils  exhibited 
are  remains  of  animals  and  plants  which  have  been  preserved  in  the 
sedimentary  rocks,  and  we  have  therefore  in  our  Geological  Rooms 
a general,  though  fragmentary,  view  of  the  Botany  and  Zoology  of 
the  earth  from  a very  remote  period.  There  is  no  need  in  this 
Guide  to  name  in  any  great  detail  all  the  contents  of  these  rooms. 
Most  of  the  specimens  are  carefully  identified  and  descriptive  labels 
are  placed  in  connection  with  each  of  the  systems.  Commencing 
with  Case  1 , we  find  represented  the  oldest  or  deepest  strata  known 
to  exist  which  are  believed  to  be  sedimentary — the  Archaean  or 
pre-Cambrian  group.  Of  this  group  only  one  specimen  is  shown. 
Following  this  is  the  Cambrian  group  (also  in  Case  1),  so  called 
by  Sedgwick,  who  first  worked  out  the  stratigraphical  structure  in 
North  Wales  (Cambria). 

Case  2 contains  the  Ordovician  or  Lower  Silurian.  Then  follows 
the  Silurian  (Cases  3 and  4).  The  Ludlow  Beds  in  this  system 
contain  the  oldest  known  remains  of  fish,  which  will  also  be  found 
in  large  number  in  the  next  case  (No.  3),  the  Devonian — so  called 
because  it  is  well  shown  in  Devon.  In  Case  5 are  also  shown 
specimens  of  the  Old  Red  Sandstone. 

The  Carboniferous  system  fills  Cases  6,  7 and  8.  This  title  was 
given  to  it  because  the  greatest  British  deposits  of  coal  occur  in 
rocks  of  this  age.  In  the  specimens  from  the  Coal  Measures 
will  be  seen  the  beautiful  remains  of  a flora  long  passed  away. 
Delicate  ferns,  whose  foliage  and  veining  can  be  distinctly  traced, 
branches  and  stems  of  trees,  and  curiously  marked  specimens 
of  bark,  tell  of  forests  where  our  flowering  plants  and  trees 
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were  as  yet  unknown.  With  the  Permian  series,  in  Case  9,  the 
record  is  closed  of  the  Primary  or  Palaeozoic  rocks,  marked 
throughout  by  the  presence  of  trilobites,  and  teeming  with  animals 
and  plants  whose  types,  for  the  most  part,  no  longer  exist, 
though  strangely  enough  in  the  Mollusca,  the  lowest  types,  repre- 
sented by  the  Lingula,  and  the  very  highest,  represented  by 
Helix,  or  rather  Pupa,  survive  practically  unchanged  from  Carbon- 
iferous, or  even  earlier,  periods.  The  name  Permian  is  taken 
from  a province  of  Russia,  called  Perm,  in  which  the  strata  of 
this  age  are  largely  developed. 

The  next  strata  are  the  Triassic  (Case  9) — commencing  the 
Secondary  period — later  in  which  period  occur  the  first  mammalian 
remains  yet  discovered.  The  chief  interest  of  the  Triassic  period 
is  centred  in  the  wonderful  reptilian  forms  which  abound,  and 
of  which  there  are  several  specimens  in  the  Museum.  Note 
particularly  the  framed  footprints  of  the  Rhynchosaurus  Articeps 
placed  over  Case  23  opposite. 

Case  10  commences  the  Jurassic  system  which  is  continued  right 
round  to  Case  20.  In  the  Lias  beds  of  this  system  are  to  be 
seen  specimens  of  the  ammonite,  a fossil  as  characteristic  of 
the  secondary  rocks  as  the  trilobite  is  of  the  primary.  , A number 
of  large  specimens  are  exhibited  above  the  wall  cases.  In  this 
series  are  to  be  found  the  bones  of  large  aquatic  reptiles,  such  as 
the  ichthyosaurus,  an  immature  specimen  of  which,  found  at 
Lyme  Regis,  is  shown  in  Case  43.  Case  44  also  contains 
specimens  from  the  Lias  beds,  including  parts  of  plesiosaurus 
and  ichthyosaurus.  In  the  centre  of  this  case  is  an  interesting 
exhibit,  consisting  of  the  skull  of  a recent  gull,  showing  the 
sclerotic  plates  of  the  eye,  which  is  of  interest,  not  only  as 
possibly  helping  to  explain  how  certain  birds  extend  their  range 
of  vision  to  a degree  which  is  almost  incredible,  but  also  for  com- 
parison with  the  sclerotic  plates  of  the  eye  of  an  ichthyosaurus,  a 
plaster  cast  of  which,  with  a detailed  description  and  comparison,  is 
placed  in  the  case.  Above  Case  18  is  a frame  containing  scutes 
or  heavy  scales  of  the  Teleosaurus  Temporalis,  from  the  Coral  Rag. 
In  Case  18  are  a number  of  cores  extracted  during  the  Sub-Wealden 
boring  near  Battle,  when  1 ,905  feet  of  rock  were  pierced  through, 
in  order  to  learn  the  geology  of  that  part  of  Sussex.  In  this 
connection  attention  is  drawn  to  the  collection  of  fossils  from  the 
Oxford  clay,  near  Peterborough,  lent  by  Mr.  A.  F.  Griffith,  and 
shown  in  Case  29,  just  inside  the  doorway  of  Room  VIII. 

We  now  come  to  the  Neocomian  and  Cretaceous  systems 
(Cases  21  to  28,  and  also  Cases  1-9  and  27-28  in  Room  VIII.), 
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containing  the  Hastings  bed,  the  Wealden  and  Lower  Greensand 
formations,  and  closing  the  secondary  period. 

The  Wealden  formation  is  of  great  interest  to  those  living 
in  Sussex.  The  fossils  here  exhibited  are  all  of  fresh  water 
origin.  On  the  shelves  will  be  found  leaves  and  other 
plant-remains,  which  bears  great  external  similarity  to  those  now 
existing.  Specimens  are  also  shown  of  the  Petworth  and  Purbeck 
marbles,  almost  entirely  made  up  of  shells.  It  is  interesting 
to  note  that  the  clustered  columns  of  Chichester  Cathedral  are  made 
of  this  Petworth  marble.  On  the  lower  shelf  in  Case  21,  in  a 
separate  glass  case,  is  exhibited  the  jaw  of  a kind  of  crocodile — 
Goniopholis  Crassidens,  from  Cuckfield  (other  remains  are  to  be  seen 
in  Case  4,  Room  VIII.).  The  character  of  the  Wealden  series  can 
best  be  appreciated  by  an  inspection  of  the  Holmes  collection  of 
Wealden  fossils,  shown  in  Cases  1 to  5,  and  the  Rufford  collection 
of  Wealden  plants  in  Case  6,  in  Room  VIII. 

The  Cretaceous  (chalk  formation)  system  is  well  represented  in  the 
Museum,  as,  in  addition  to  the  wall  cases,  there  is  the  Willett 
collection  of  chalk  fossils,  made  and  presented  by  the  late  Mr.  Henry 
Willett.  This  collection  is  exhibited  in  Cases  40-42,  in  the 
centre  of  Room  VII.  It  is  of  great  interest,  not  only  for  the 
number  of  local  specimens  it  contains,  but  also  because  many 
species  previously  unknown  to  science  were  first  discovered  and 
described  from  the  specimens  here  shown.  They  will  doubtless 
prove  interesting  to  the  unscientific  visitor,  who  will  be  delighted 
to  see  the  often  familiar-looking,  and  yet  really  strange,  forms 
of  bones,  shells  and  other  remains  which  are  to  be  found 
in  the  chalk  under  one’s  feet  in  this  district.  There  is  another 
collection  of  local  chalk  fossils  exhibited  on  the  lower  shelves  of 
Cases  27  and  28,  in  Room  VIII.,  collected  and  presented  to  the 
Museum  by  Mr.  W.  McPherson,  while  the  shallow  water  marine 
fauna  of  the  same  period*  is  illustrated  by  the  Griffith  collection  of 
Cambridge  Greensand  fossils  in  Cases  7-9  in  Room  VIII. 

The  Tertiary  fossils  are  in  Cases  30-38  (Room  VII.),  and  show, 
in  gradual  succession,  the  more  frequent  appearance  of  animals 
and  plants  similar  to  those  now  found  in  the  earth.  (A  section 
of  a local  tertiary  deposit,  “ clay  with  flints,”  is  shown  in  Case  23 
of  Room  VIII.). 

At  the  North  end  of  Room  VII.,  where  the  Tertiary  series  and 
the  Willett  chalk  fossils  commence,  are  two  interesting  cases,  one  (29) 

* The  Cambridge  Greensand  immediately  preceded  in  time  the  local  beds  of 
chalk  marl  there,  and  was  probably  separated  from  the  gault  by  a long  period  of 
time. 
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containing  specimens  of  the  Polyzoa  of  the  chalk,  continuing  the 
Willett  collection,  and  the  other  (39)  forming  the  nucleus  of  a 
collection  of  Brachiopoda,  arranged  by  Miss  Agnes  Crane. 


>om  VIII.  (Geology  and  Mineralogy). 

Leaving  Room  VII.  and  entering  Room  VIII.,  we  pass  under  a 
marble  medallion,  by  Brock,  of  the  first  Chairman  of  the  Museum 
Committee,  Dr.  Thomas  Davidson,  a scientist  whose  life-long  study 
of  Brachiopoda  won  for  him  a foremost  name  in  the  ranks  of 
palaeontologists.  This  medallion  was  presented  to  the  town  on 
17th  February,  1888,  on  the  condition  that  wherever  the  geological 
specimens  should  be  exhibited  it  should  always  be  in  a conspicuous 
position. 

Cases  1 -9  have  already  been  referred  to  in  the  description  of  the 
previous  room. 

Case  10  contains  a small  collection  of  fossil  fishes,  principally 
foreign. 

In  Cases  11,12  and  13  are  remains  from  the  bone  caves  of  the 
Vale  of  Clwyd,  N.  Wales,  as  well  as  some  from  the  celebrated 
Kent’s  Cavern,  Torquay,  and  teeth  of  the  fossil  horse,  and  the 
extinct  elephant,  found  (in  strata  approximately  of  the  same  periods 
as  the  caves)  in  the  neighbourhood  of  Brighton. 

Cases  1 4 and  1 5 contain  a small  collection  of  foreign  fossils,  ranging 
from  the  Upper  Silurian  to  the  Eocene.  Note  a few  fossils  from 
the  Cretaceous  beds  of  Mount  Lebanon. 

The  wall  cases  on  the  western  side  of  this  room  (Cases  16-26) 
contain  a number  of  miscellaneous  objects. 

In  Case  19  is  to  be  seen  a hollow  flint  enclosing  a toad,  found  at 
Lewes  in  1898.  This  animal  probably  entered  the  hollow  at  the 
apex  of  the  nodule  when  it  was  quite  young,  where  it  subsisted  on 
such  insects  as  entered  the  hole.  Eventually  it  became  too  large  to 
get  out,  and  may  have  lived  a long  while  in  the  cavity.  On  breaking 
the  flmt  the  dead  toad  was  found,  as  here  shown.  The  specimen 
was  exhibited  and  described  at  the  Linnean  Society  in  London,  and 
was  figured  in  the  “ Illustrated  London  News”  and  “The  Graphic” 
of  20th  April,  1901. 

On  the  shelf  below  is  a collection  of  meteorites  and  models  of  the 
same.  It  is  worthy  of  note  that  the  yellow  brass-looking  nodules 
found  in  the  chalk  in  the  neighbourhood  of  Brighton,  some  of  which 
are  shown  in  the  left-hand  comer  of  the  case,  and  which  are  locally 
called  “ thunderbolts,”  are  concretions  of  a compound  of  sulphur 
and  iron,  and  have  nothing  in  common  with  sky  stones  or  meteorites. 
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The  meteorite  proper  often  consists  nearly  entirely  of  iron,  although 
sometimes  it  is  almost  wholly  composed  of  stony  matter. 

Interesting  specimens  of  lignite  and  jet  are  shown  in  Case  21,  and 
in  the  same  case  is  a description,  with  illustrations,  of  the  circular 
holes,  made  by  a mollusc  known  as  a pholas,  in  pieces  of  chalk, 
which  are  often  found  on  the  Brighton  beach.  Examples  of  the 
living  pholas  may  be  seen  in  the  chalk  floor  of  the  shore  between 
Black  Rock  and  Rottingdean. 

Cases  23  and  onwards  are  mainly  devoted  to  local  geology,  a 
diagram  being  shown  in  Case  23.  A photograph  is  exhibited  in 
Case  23  showing  a section  of  a tertiary  deposit  known  as  “ The  clay 
with  flints,”  exposed  in  making  a private  road  off  the  Dyke 
Road,  Brighton. 

Cases  27-28  contain  the  Macpherson  collection  of  chalk  fossils. 

Case  29  contains  a collection  of  fossils  from  the  Oxford  clay, 
near  Peterborough,  lent  by  Mr.  A.  F.  Griffith.  Case  30  contains 
a number  of  recent  donations  to  the  geological  collection. 

Cases  31-33  are  devoted  entirely  to  minerals,  and  contain  full 
descriptive  labels  of  their  contents. 

As  flints  are  such  a notable  feature  in  the  chalk  of  Brighton 
and  the  neighbourhood,  a large  case  (34)  is  devoted  to  them. 
There  are  many  problems  connected  with  flints  which  geology  is 
still  unable  to  solve.  A large  number  of  interesting  specimens  are 
here  exhibited,  showing  some  of  the  circumstances  and  conditions 
under  which  these  siliceous  nodules  have  arisen,  more  particularly 
their  connection  with  sponges.  The  collection  has  been  arranged 
and  the  specimens  described  by  Mr.  E.  Alloway  Pankhurst. 

The  remaining  two  cases  (35-36)  deal  with  rock  specimens,  there 
being  a very  fine  series  of  eruptive  rocks. 

Over  Cases  7-12  in  this  room  is  an  exhibit  of  great  interest. 
It  is  a plaster  cast  of  an  associated  series  of  five  footprints  of  a 
Wealden  biped,  from  Jarvis  Brook  Waterworks,  Sussex,  secured 
and  presented  by  Mr.  A.  F.  Griffith,  through  the  courtesy  of  the 
Directors  of  the  Waterworks.  These  footprints  were  discovered 
by  the  workmen  when  engaged,  at  a depth  of  about  90  feet  under 
the  ground,  in  connecting  a new  shaft  with  an  old  one.  For  this 
purpose  they  tunnelled  through  a layer  of  blue  clay,  and  above  their 
heads  was  exposed  a layer  of  sandstone.  In  this  sandstone  were 
shown  the  raised  fillings  of  the  original  footprints,  which  were 
in  the  muddy  clay  below,  and  were  unfortunately  removed  during 
the  process  of  tunnelling.  The  original  pieces  of  sandstone  con- 
taining these  fillings  or  casts  are  also  in  the  Museum,  and  from  them 
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have  been  taken  the  plaster  casts  here  exhibited,  which  are  in  the 
same  relative  position  as  were  the  original  footprints.  It  will  thus 
be  seen  that  they  were  made  by  a biped  of  enormous  size. 


>om  IX.  (Zoology). 

Beyond  this  room  is  the  Zoological  Gallery.  The  cases  com- 
mence from  the  extreme  right. 

Cases  1 and  2 contain  white  and  other  varieties  of  British 
Birds,  many  of  them  forming  part  of  the  collection  of  the  late 
Mr.  William  Borrer. 

Cases  3 to  8 contain  the  Fishes  of  the  collection.  A peculiar 
exhibit  is  at  the  bottom  of  Case  3 — the  Angler  Fish.  “ In  this  fish 
the  first  few  dorsal  fin  rays  are  set  over  the  snout  and  are  long  and 
flexible  ; they  terminate  in  dermal  expansions  which  are  the  lures. 
The  fish  ‘ angles  ’ with  these  lures,  and  by  a sudden  opening  of  its 
great  mouth  swallows  such  small  fishes  as  nibble  at  them.’’  Two 
young  specimens  of  the  Sturgeon  are  shown  on  the  bottom  shelves 
of  Cases  6 and  7.  Of  much  interest  is  the  marbled  Electric  Ray 
in  Case  7.  This  fish  gives  an  electric  shock  to  anyone  incautiously 
handling  it.  Several  of  the  rays  are  furnished  with  a spine,  or  dart, 
growing  from  the  middle  of  the  tail,  with  which  they  can  inflict  a 
painful  and,  perhaps,  poisonous  wound.  At  the  back  of  Case  7 is 
a fine  example  of  the  Long-nosed  Skate,  caught  on  a line  off  Brighton, 
in  March,  1908.  It  is  said  to  have  weighed  170  pounds  when 
caught.  Its  length  is  6 feet  3 inches,  and  its  width  4 feet  1 1 inches. 
Near  it,  in  Case  8,  is  a large  specimen  of  the  Angel,  or  Monk-fish 
(a  small  example  of  which  is  shown  in  Case  7).  Both  of  these 
specimens  were  exhibited  alive  in  the  Aquarium. 

Cases  9,  10,  11  and  52  are  devoted  to  Reptiles.  Many  specimens 
are  lent  by  Messrs.  Brazenor  Brothers,  but  a large  number  have 
been  given  by  Mr.  H.  Munt.  On  the  bottom  of  Case  9 is  the  shed 
skin  of  a ringed  snake,  found  in  Sussex.  At  the  back  of  Cases  9-1  1 
is  the  skin  of  an  enormous  Puff  Adder  from  Uganda,  lent  by  Mr. 
F.  H.  Leakey.  It  was  killed  by  natives,  while  trying  to  swallow  a 
Duiker  Antelope,  an  animal  of  about  the  same  size  as  the  Oribi, 
heads  of  which  may  be  seen  on  the  opposite  wall,  over  Cases  33, 
41  and  43. 

Cases  1 2-44  contain  the  very  fine  collection  of  Birds  which  the 
Museum  possesses.  They  have  been  arrranged  (by  Mr.  H. 
Langton,  M.B.O.U.)  in  accordance  with  the  British  Museum 
Catalogue,  and  follow  Dr.  Bowdler  Sharpe’s  classification. 
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Visitors  interested  in  birds  will  certainly  make  a point  of  seeing 
the  Booth  Museum  of  British  Birds  in  the  Dyke  Road.  It  is  a 
unique  collection,  containing  more  than  300  Cases,  each  representing 
a species  of  British  Birds  in  natural  surroundings.  The  Museum 
is  open  on  Week-days  from  10  a.m.  till  dusk,  and  on  Sundays  from 
2.30  p.m.  till  dusk.  Admission  free.  Trams  pass  the  door. 

Case  45  at  the  present  moment  contains  a number  of  miscellaneous 
birds  awaiting  attention.  At  the  bottom  of  this  case  is  a large 
specimen  of  the  Porbeagle . Shark,  of  which  a smaller  specimen  is 
shown  in  Case  6. 

Over  Case  45  is  the  fine  head  of  an  Indian  Elephant,  lent  by 
Messrs.  Brazenor  Brothers. 

Case  46  contains  a collection  of  animals  and  birds  from  the 
Soudan,  lent  by  Mr.  L.  Gorringe. 

In  Case  47  are  specimens  of  the  Monkey  tribe.  Of  special 
interest  is  the  Aye-Aye,  so  called  from  its  shrill  cry.  It  feeds 
on  wood  grubs,  which  it  obtains  from  trees.  By  its  large  ears 
the  animal  hears  the  movements  of  the  grub  in  the  tree  ; its 
peculiarly  shaped  mouth  enables  it  to  gnaw  a hole  in  the  tree,  and 
with  the  long  middle  fingers  of  the  fore  feet  it  is  said  to  seize  the  grub 
once  the  hole  is  gnawed. 

Case  48  contains  a number  of  miscellaneous  animals. 

Case  49  has  a specimen  of  the  Scandinavian  Reindeer  ; also  two 
Ibex  heads,  shot  in  the  Kear  Nullah  by  the  late  Captain  Mellor. 
In  this  case  are  also  a number  of  heads  lent  by  Mrs.  Betton. 

Case  50  contains  a specimen  of  the  American  Manatee,  sometimes 
called  a mermaid.  The  manatee  is  one  of  the  mammals  which  is 
adapted  to  live  in  the  water.  Like  all  mammals,  it  breathes  the  air, 
and  has  to  come  to  the  surface  periodically.  Although  it  bears  some 
outward  resemblance  to  a fish,  the  skeleton  and  internal  anatomy 
prove  it  to  be  a mammal.  Below  is  a specimen  of  the  Great 
Ant-eater  from  Central  America.  In  the  same  case  are  also 
contained  specimens  of  Armadillos  and  Pangolins. 

Case  5 1 contains  a number  of  Marsupials,  or  “ pouched  mammals,” 
most  of  which  come  from  Australia,  including  a specimen  of  the 
Great  Grey  Kangaroo,  presented  by  the  Hon.  Walter  Rothschild. 
Interest  also  attaches  to  the  Tasmanian  Striped  Wolf,  now  nearly 
extinct. 

Case  52  is  a continuation  of  the  Reptile  cases,  and  is  mainly 
devoted  to  a fine  collection  of  tortoise  and  other  reptiles,  many  of 
which  were  presented  by  Mr.  H.  Munt.  This  case  also  contains 
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several  specimens  of  alligators,  together  with  eggs  of  alligator  and 
tortoise.  There  is  only  one  crocodile  in  the  case,  a young  one 
from  West  Africa,  but  there  are  two  crocodile  skulls. 

Case  33  is  devoted  to  British  mammals,  mostly  contained  in  the 
late  Mr.  William  Borrer’s  collection,  given  by  Mr.  J.  Eardley  Hall, 
in  December,  1901,  which  includes  several  white  and  other  varieties. 

In  the  centre  of  the  room  are  a number  of  cases  containing 
specimens  of  birds  from  the  Soudan  (lent  by  Mr.  L.  Gorringe), 
which  was  too  big  to  accompany  the  rest  of  this  collection  in  Case  46. 

At  the  eastern  end  of  the  room,  between  Cases  49  and  30,  is  a 
skeleton  of  the  Dodo,  now  extinct.  This  bird,  which  was  a little 
larger  than  a turkey,  has  been  extinct  probably  since  1 693. 

A white  Esquimaux  Dog,  said  to  be  the  only  one  of  its  colour  in 
this  country,  is  shown  in  the  centre  of  the  room. 

Around  the  walls  of  this  room  is  a striking  collection  of  heads 
and  horns.  The  Museum  posseses  two  pairs  of  antlers  of  the 
extinct  Irish  deer,  one  of  which  is  on  the  eastern  wall  of  this 
room,  the  second  being  placed  in  Room  XI. 

On  the  south  wall  are  placed  a number  of  heads  and  horns  from 
Uganda,  lent  by  Mr.  F.  A.  Knowles,  as  well  as  a collection  of  heads 
and  horns  from  the  Soudan,  lent  by  Mr.  L.  Gorringe.  Picture 
postcards  of  some  of  the  exhibits  m this  room  are  for  sale. 

An  interesting  feature  of  this  room  is  the  Vivarium,  containing 
living  specimens  of  newts,  snails,  tadpoles,  scorpions,  spiders,  etc., 
the  exhibits  being  changed  and  added  to  from  time  to  time. 

)M  X.  (Insect  Room). 

Leaving  the  Zoological  Room,  we  pass,  on  the  right,  into  Room  X.v 
known  as  the  Insect  Room,  the  principal  exhibits  of  which  are  the 
British  and  foreign  butterflies  and  moths  (Cases  1 and  2).  Case  3 
contains  a number  of  specimens  of  insects  which  in  appearance 
resemble  leaves  or  sticks,  and  thus  are  helped  to  escape  their 
enemies  ; while  there  are  temporarily  stored  in  Cases  4-6  and  8- 1 0 
a number  of  botanical  specimens,  together  with  examples  of  various 
woods.  The  bird  cases  in  this  room  are  also  only  temporarily  stored 
here. 

)M  XI.  (OSTEOLOGICAL  OR  BONE  Room). 

Returning,  we  enter  the  Osteological  Room,  which  has  been 
recently  re-arranged.  Here  are  shown  a miscellaneous  assortment  of 
complete  and  partial  skeletons. 
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Cases  1 to  4 in  this  room  at  present  contain  a collection  of  r.ests  of 
British  birds,  each  with  descriptive  labels. 

Cases  3 and  6 contain  Sea  Urchins  and  Star-fish ; Cases  7 and  8, 
Crabs  and  Lobsters.  The  specimens  in  Case  8 are  too  large  to  go 
in  the  preceding  cases.  Note,  for  instance,  the  large  King  Crab  in 
front  of  this  case,  and  compare  it  with  the  smaller  one  in  the  top 
left-hand  corner  of  Case  7.  Above  Cases  7 and  8 is  an  exhibit  of 
Stalked  Barnacles. 

In  Case  9 are  a number  of  Spiders,  including  several  nests  of  the 
trapdoor  spider.  To  the  right  of  the  case  is  a frame  showing  a 
spider  attacking  a humming  bird.  In  Case  10  are  a number  of 
Scorpiohs  and  Centipedes.  All  these  cases  contain  fully  descriptive 
labels. 

Room  XIII.  (Corals,  Sponges,  Shells,  etc.). 

On  the  upper  shelves  of  Case  1 are  shown  a number  of  Tunicata, 
or  sea  squirts,  arranged  by  Miss  Agnes  Crane.  The  cases  containing 
the  Corals  (2  to  6),  as  well  as  those  containing  the  Sponges  (Cases  7 
and  8),  have  fully  descriptive  labels  inside  each  case. 

Cases  1 0 to  13  contain  shells  which  are,  so  far,  only  provisionally 
arranged.  While  it  is  not  possible  to  give  a detailed  description  of 
these  shells,  special  attention  may  be  drawn  to  the  section  of  the 
Pearly  Nautilus  in  Case  10,  and  to  the  cameo  cut  on  a Queen-conch 
in  Case  1 1 . 

In  Case  16  is  a small  collection  of  lamp  shells,  or  Brachiopoda, 
which  derive  their  name  from  their  resemblance  to  ancient  Roman 
and  other  oil  lamps  of  primitive  form.  The  collection  of  Brachiopoda 
in  the  Museum,  both  here  and  in  Case  39  of  Room  VII.,  was 
arranged  by  Miss  Agnes  Crane.  It  is  well  known,  and  is  probably 
the  finest  of  its  kind  in  any  provincial  museum ; Dr.  Davidson,  who 
was  Chairman  of  the  Museum  Committee  for  many  years,  having 
been  one  of  the  greatest  authorities  on  this  subject. 

In  this  room  are  also  two  fine  specimens  of  Brain  Coral,  presented 
by  Mrs.  Bennett.  The  sections  of  borings  on  the  eastern  wall  are 
crowded  out  of  the  Geological  Room. 

North  Corridor  (Sculpture,  Mezzotints,  etc.). 

Leaving  Room  XIII.  we  see  on  the  left  a number  of  specimens 
of  sculpture,  which  are  referred  to  on  page  49.  On  the  north  wall 
of  the  corridor,  to  the  right,  is  a collection  of  mezzotints,  listed  at 
pages  44-47. 


EFERENCE  LIBRARY  LANDING  (COINS,  MEDALS,  BoOK^^tL'}.  • 

The  landing  outside  the  Reference  Library  contains  round  the 
walls  electrotype  models  of  Greek  and  Roman  coins,  casts  from 
British  Museum  engraved  stones,  etc.,  and  electrotype  models  of 
English  Historical  Medals,  presented  by  the  Trustees  of  the  British 
Museum.  One  of  the  table  cases  is  devoted  to  a collection  of 
Chinese  coins,  presented  by  Mr.  F.  Howell,  the  dates  of  which 
vary  from  B.C.  770  to  A.D.  1862.  The  coins,  etc.,  in  front  of 
the  case  have  been  worn  as  amulets  or  charms  in  order  to  bring 
luck  or  to  keep  off  evil  spirits.  The  cabinet  in  the  centre  contains 
a collection  of  coins  and  medals  bequeathed  to  the  Museum  by  the 
late  Mr.  Benjamin  Tillstone  Rogers-Tillstone.  A valuable  selection 
is  exhibited.  To  the  right  of  this  is  a series  of  commemorative 
medals  struck  and  presented  by  the  Corporation  of  London.  To 
the  right  of  this  again  is  a case,  containing  a number  of  Russian 
Medals,  commemorative  of  the  war  with  France  in  1814.  This 
case  also  contains  several  Army  and  Navy  medals  with  their  ribbons 
(presented  by  Sergeant-Major  Flemming  and  Mr.  W.  J.  Wilson), 
and  some  very  fine  English  commemorative  medals  (presented  by 
Col.  L.  Worthington-Wilmer).  The  engravings  on  the  walls  are 
lent  by  Col.  R.  Goff,  and  the  other  pictures  are  listed  at  page  44. 

The  cases  at  the  head  of  the  stairs  contain  a number  of  specimens 
of  early  printed  books,  the  property  of  the  institution.  A fine 
example  of  a 1 3th  century  MS.  Bible  is  also  shown. 


FINE  ART  GALLERIES. 

The  Permanent  Art  Gallery,  which  faces  the  visitor  coming 
into  the  building  by  the  eastern  entrance,  is  114  feet  long,  and 
was  opened  as  a Public  Art  Gallery  in  January,  1873.  It  is, 
as  far  as  possible,  arranged  in  approximate  chronological  order.  It 
contains  a portion  of  the  Willett  collection  of  pictures,  the 
remainder  being  placed  over  the  wall  cases  in  Rooms  V.  and  VI. 

Several  pictures  on  the  walls  ; the  cases  containing  glass,  porcelain, 
ivory,  oriental  pottery,  lacquer,  bronzes,  metal  work,  etc.,  placed 
at  the  north-end  of  the  Permanent  Art  Gallery ; as  well  as  two 
other  similar  cases  in  the  Exhibition  Galleries,  on  the  first  floor ; 
and  the  engravings  on  view  on  the  Reference  Library  Landing, 
have  been  lent  by  Col.  Goff. 


* ’Thp  st^uc  of  Nausicaa,  by  E.  W.  Wyon,  in  this  room,  was 
presented  by  Mr.  James  Ashbury  m 1886,  while  the  marble  bust 
of  Miss  Amy  Sedgwick  was  unveiled  by  Sir  Henry  Irving  and 
presented  to  the  town  on  26th  December,  1 900.  A pastel 
portrait  of  Miss  Sedgwick  hangs  in  the  Magazine  Room, 
No.  2. 

On  the  first  floor  are  three  new  galleries,  in  which  a series 
of  Exhibitions  of  Paintings,  etc.,  is  held  throughout  the  year, 
and  of  which  separate  catalogues  are  published.  The  chief  of 
these  is  the  Autumn  Exhibition  of  modern  paintings,  open 
from  October  to  December. 


LIST  OF"  PICTURES. 


Permanent  Art  Gallery — Oils. 


The  large  Pictures  above  the  rail  are  numbered  first  (1-15). 
No.  Title.  A rtist. 

i.  The  Battle  of  the  Nile  ...  ...  W.  Leathern. 

Shows  the  French  Admiral’s  Flagship,  L' Orient,  blowing  up. 


2.  |The  Finding  of  Moses 

3.  Portrait  of  the  Earl  of  Egremont...  George  Clint,  A.R.A. 

The  Earl  was  a large  landowner  in  Brighton,  Egremont  Place  being  called  after  him. 

4.  George  IV.  ...  Sir  Thomas  Lawrence,  R.A. 

This  portrait  is  one  of  several  copies  made  by  Lawrence.  One  hangs  in  Windsor 
Castle  and  another  in  the  Vatican.  (The  mosaic  portrait,  No.  56,  below  was  copied 
from  the  Vatican  portrait.)  This  particular  picture  is  the  last  one  on  which  Lawrence 
was  engaged,  as  he  put  a few  touches  to  the  sword  knot  and  one  of  the  orders  on 
the  breast  a few  hours  before  he  died. 


5.  Frederick  William  Hervey,  First 

Marquis  of  Bristol,  1769-1859... 

Like  the  portrait  of  the  Earl  of  Egremont,  this  picture  has  a local  interest  from 
the  fact  that  a considerable  amount  of  property  belonged  to  him  in  Brighton.  Bristol 
Gardens,  in  Kemp  Town,  derived  its  title  in  this  connection. 

6.  The  Wreckers  ...  ...  ...  Wm.  Bradford. 

7.  The  Battle  of  Trafalgar  ...  ...  W.  Leathern. 

8.  In  St.  Peter’s,  Rome  ...  ...  Claude  Calthrop. 

Lent  by  Sir  William  Chance. 


Samson  and  the  Lion  ...  ...  E.  Armitage,  R.A. 


X From  the  Willett  Collection. 
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Permanent  Art  Gallery — Oils  (contd.). 


No. 

Title. 

Artist. 

10. 

Capt.  Sir  G.  Pechell  

L.  W.  Desanges. 

Captain  Sir  George  Brooke  Pechell,  Bart.  (M.P.  for  Brighton  from  1835-60),  was 
the  father  of  Capt.  W.  H.  C.  G.  Pechell,  whose  statue  stands  in  the  Vestibule  of  the 
Pavilion,  and  whose  name  is  engraved  on  the  memorial  tablet  to  the  77th  East 
Middlesex  Regiment  in  the  same  place. 

1 1. 

William  IV 

John  Simpson. 

Simpson  was  for  many  years  assistant  to  Sir  Thomas  Lawrence. 

1 2. 

Equestrian  Portrait  of  George  IV. 

James  Northcote,  R.A. 

13- 

Queen  Adelaide 

John  Simpson. 

14- 

George  IV.  ... 

Sir  Thomas  Lawrence,  R.A. 

15 

Nathan  before  David 

Benjamin  West,  P.  R.A. 

16. 

l Jacob’s  Deception  ... 

Jan  Fictoor. 

!/• 

Death  of  Lucretia  ... 

Lucas  Cranach  (the  elder). 

18. 

^Virgin  and  Child  with  St.  Catherine 

Early  German. 

19. 

St.  Bernard  ... 

20. 

Boy  with  Pipe 

21. 

|“The  Kings  of  Arabia  and  Saba 
shall  bring  gifts  ” 

.School  of  Mabuse. 

22. 

jChrist  Crowned  with  Thorns  . . 

Flemish  School. 

23- 

jChrist  Crucified  between  two 
Thieves 

Peter  Porbus. 

This  picture  formed  part  of  the  altar  piece  of  the  chapel  at  Cowdray  House. 
Midhurst,  which  was  burned  down  in  1793. 

24. 

JMadonna  and  Child  with  Cherubs 

School  of  Bartolommeo 
Vivarini. 

25- 

|The  Resurrection  ... 

Lucas  van  Leyden. 

26. 

27. 

*The  Annunciation 

♦Still  Life  

School  of  Herri  de  Bles 
(early  16th  century). 

Dutch,  17th  century. 

28.  jHenryVIII . ./(Attributed  to)  Hans  Holbein  the  younger. 

This  picture  was  bought  by  Mr.  Henry  Willett  for  its  frame,  the  painting  then 
shown  being  quite  different  to  that  now  on  view.  When  it  was  cleaned  the  present 
picture  was  exposed. 

29.  ^Triptych  ...  ...  ...  ...  Michael  Wohlgemuth  and 

Martin  Schongauer  (Schoen). 

The  centre  picture  is  by  Michael  Wohlgemuth  ; those  on  the  right  and  left 
by  Martin  Schongauer. 

30.  ^Portrait  of  a Senator.  (Attributed  to)  Giovanni  Battista  Moroni. 

31.  jTobias  and  the  Angel  ...  ...  Florentine  School 

(2nd  half  of  15th  century). 

32.  Boy  with  Dog,  Sheep  and  Goats  ...  Rosa  di  Tivoli. 

* Lent  by  Col.  Goff. 

X From  the  Willett  Collection. 
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Permanent  Art  Gallery — Oils  ( contd .). 

No-  Title.  Artist. 

33.  | Raising  of  Lazarus  ...  ...  Jan  Lyvvns. 

This  picture  is  interesting  as  having  at  one  time  been  the  property  of  Rembrandt. 


34.  I Portrait  

35.  Vase  with  Flowers 

36.  Fishermen  and  Boats 

37.  *Portrait 

38.  Dutch  Interior  

39.  Hercules  and  Omphale 

40.  Cottage  Interior — The  Lace  maker 

41.  Dutch  Scene  on  the  Ice 
41a.  Pluto  and  Persephone 

42.  Church  Interior 
^Landscape  with  Birds 

Study  of  Flowers  ... 

Battle  Piece 

Italian  Landscape  ... 

Harbour  Scene 
Study  of  Flowers  ... 


Sir  Antonio  More. 

Willem  van  Aelst. 

Dutch. 

Dutch,  17th  century. 

Gerard  Dou. 

Luca  Giordano. 

W.  Hendriks. 

Aert  van  der  Neer. 

Hendrik  van  Balen. 

Willem  F.  van  Royen. 

Jean  Baptiste  Monnoyer. 

J.  van  Hughtenberg. 
Francesco  Zuccarelli. 
Abraham  Stork. 

Ecidio  Posoloni. 

William  Hogarth. 

J.  van  Hughtenberg. 
Francesco  Zuccarelli. 

John  Hoppner,  R.A. 

I sack  van  Ostade. 

School  of  van  Goyen. 

After  Raffaele. 

D.  Moglia  (after  Lawrence). 

f George  IV.,  by  Lawrence,  one  of  which 
ere  executed.  One  of  these  was  sent  by 
George  IV.  as  a present  to  Pope  Gregory.  The  Pope,  in  return,  gave  instructions 
for  a mosaic  portrait  to  be  copied  from  the  one  sent  him,  intending  to  give  the  same 
to  the  King.  The  latter  died,  however,  before  the  work  was  completed.  Eventually 
the  portrait  found  its  way  into  these  galleries,  being  purchased  by  the  Corporation  for 
£150,  in  1888.  It  is  said  to  have  originally  cost  ,£20,000.  It  is  well  worth  comparing 
with  the  full  length  portrait  immediately  above  it.  One  important  difference  is  that 
the  mosaic  portrait  shows  the  King  wearing  a collar  with  the  Order  of  the  Golden 
Fleece.  This  is  not  shown  in  the  oil  painting. 

56a.  Fame...  ...  ...  ...  ...  Sebastian  Conca. 

57.  Seascape  with  Boats  ...  ...  Abraham  Stork. 

* Lent  by  Col.  Goff. 
t From  the  Willett  Collection. 


43- 

44. 

45- 

46. 

47- 

48. 

49. 

50. 

51- 

52. 


| Portrait  of  a Girl 


Battle  Piece 
Italian  Landscape  ... 

^Portrait  of  Sir  George  Dashwooc 
Bart 

53.  *A  Village  Fair 

54.  *View  of  Haarlem  ... 

La  Vierge  a la,  chaise 
Mosaic  Portrait  of  George  IV. 


55- 

56. 


Several  copies  of  the  well  known  portrai 
(No. 4)  hangs  immediately  above  this  portrait, 
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Permanent  Art  Gallery — Oils  (contd.). 


No.  Tille. 

58.  Dutch  Painter  and  Attendant 

59.  *The  Martyr’s  Crown 

60.  The  Sacrifice  of  Abel 

61.  Mary  Chatfield 

62.  *Fruit  and  Flowers  ... 

63.  *Church  Interior 

64.  The  Village  Dentist 

65.  *Portrait  of  Sir  Joshua  Reynolds, 

by  himself  (?). 

66.  tGeneral  Mackenzie  Frazer... 

67  *Flower  Study 

68.  *Flower  Study 

69.  *Flower  Study 

70.  The  Banks  of  the  Liffey,  near 

Dublin  ...  ...  

71.  tSir  James  Hay 

72.  Coast  Scene 

73.  *Study  for  Ceiling  ... 

74.  tSir  William  Forbes 

75.  Family  Worship 

76.  Dr.  Richard  Russell 


A rtist. 

Dutch. 

Italian. 

Daniel  Maclise,  R.A. 
John  Opie. 

R.  P.  Bonington. 
Spanish  School. 


Sir  Henry  Raeburn. 

Dutch,  17th  century. 

Dutch,  17th  century. 

Dutch,  17th  century. 

William  Ashford,  P.R.H.A. 
Sir  Henry  Raeburn. 

Dutch. 

School  of  Tiepolo. 

Sir  Henry  Raeburn. 

Jean  Baptiste  Greuze. 

J.  Zoffany,  R.A. 

Dr.  Russell  is  famous  as  having,  with  George  IV.,  been  responsible  for  the 
making  of  Brighton  as  a health  resort.  He  was  a phy>ician  at  I.ewes,  and  wrote 
a pamphlet  entitled  “ A dissertation  on  the  use  of  sea  water  in  the  diseases  of  the 
glands.”  He  afterwards  came  to  live  at  Brighton  in  a house,  the  site  of  which  is 
now  occupied  by  the  Royal  Albion  Hotel. 


77.  The  Banks  of  the  Liffey,  near 
Dublin 

7$.  ^Child’s  Portrait  

79.  Coast  Scene 

80.  -*Church  Interior 

81.  *Bell  Ringer,  Royal  Exchange 


William  Ashford,  P.R.H.A 
Sir  Nathaniel  Dance,  R.A. 
Dutch. 

Federico  Faruffini. 

James  Drummond,  R S.A. 

* Lent  by  Col.  Goff. 

\Lent  by  the  Trustees  of  the  late  C.  J.  Mackenzie , Esq. , of  Port  more,  Scotland. 
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Permanent  Art  Gallery — Oils  (contd.). 

No.  Title.  Artist. 

82.  tSir  William  Forbes...  ...  ...  Sir  Henry  Raeburn. 

(.Unfinished  at  Artist’s  death.) 

83.  Head  of  a Boy  ...  ...  ...  Sir  Joshua  Reynolds,  P.R.A 

This  was  probably  one  of  the  original  studies  for  the  head  of  the  “Infant 
Samuel,”  now  in  the  National  Gallery. 

84.  Portrait  of  a Girl  ...  ...  ...  Spanish  School  of  Alonzo 

Cano. 

85.  Scene  from  “As  you  like  it  55  ...  W.  Hamilton,  R.A. 

This  was  one  of  the  pictures  executed  for  the  well-known  Boydell’s  Shakespeare 
The  picture  has  been  engraved,  and  a fine  impression  now  hangs  in  the  North 
Corridor,  ist  floor.  No.  23. 


86.  tCol.  Alexander  Mackenzie 

87.  Interior,  with  Figures 

88.  +Mrs.  Colin  Mackenzie 

89.  t Alexander  Mackenzie,  Esq. 

90.  tSon  of  Colin  Mackenzie,  Esq. 

91.  Sheridan  assisting  Miss  Linley  in 

her  flight  from  Bath 

92.  tColin  Mackenzie,  Esq. 

93.  The  Truant 

94.  Driving  Sheep 

View  from  Reigate  over  the  Weald  of  Su: 


Sir  Henry  Raeburn. 

Sir  Henry  Raeburn. 

Sir  Henry  Raeburn. 

Sir  Henry  Raeburn. 

Jerry  Barrett. 

Sir  Henry  Raeburn. 

E.  N.  Downard. 

James  Thomas  Linnell. 

sex. 


95.  Landing  of  Queen  Victoria  at  the 

Chain  Pier,  on  her  return  from  a 
visit  to  Louis  Philippe,  1843 

96.  Billingsgate  ... 

97.  tSir  James  Montgomery 

98.  Reading  the  News  ... 

99.  Off  Shoreham 

100.  Foundering  of  H.M.S.  Eurydice, 
off  the  Isle  of  Wight,  24th  March, 
1878 


R.  H.  Nibbs. 

R.  H.  Nibbs. 

Sir  Henry  Raeburn. 
E.  N.  Downard. 

W.  Leathern. 


W.  Jenner. 


101.  tCuchullin  Hills,  with  Loch  Scavaig, 

Skye  ...  ...  ...  ...  John  Thomson 

(Thomson  of  Duddingston). 
* Lent  by  Col.  Goff. 

f Lent  by  the  Tmstees  of  the  late  C.J.  Mackenzie , Es</.,  of  Pori  more,  Scotland . 
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Permanent  Art  Gallery— Oils  (contd.). 


No. 

Title. 

A rtist. 

102. 

Bound  for  their  Island  Home 

W.  H.  Bartlett. 

103. 

“ Wide,  wild  and  open  to  the  sea” 

W.  Dickson. 

104. 

Seaweed  Gatherers ... 

Terrick  Williams,  R.I. 

105. 

Corfe  Castle,  Dorset 

H.  Hughes-Stanton. 

106. 

Harvesting  in  South  Devon 

Sidney  S.  Morrish. 

107. 

Lingering  Snows  

S.  J.  Lamorna  Birch. 

Part  of  the  Moor  in  the  Lamorna  Valley,  about  six  miles  from  Penzance. 

108. 

jEdge  of  the  Forest,  Autumn 

Oliver  Hall. 

109. 

The  Morning  Walk 

Alfred  Hayward. 

1 10. 

|The  Dishonest  Grocer 

J.  Ritchie. 

1 1 1. 

Shadows 

Talbot  Hughes. 

I 12. 

A Venetian  Sala 

In  the  house  of  Baron  Adolph  de  Meyer. 

William  B.  E.  Ranken. 

ii3- 

Haymaking  in  Sussex 

A.  F.  Grace. 

Two  other  pictures  by  Mr.  Grace  are  hung 

on  the  Main  Staircase. 

114. 

*A  Spanish  Galleon  ... 

Frank  Brangwyn,  A.R.A. 

1 15- 

When  Dead  Leaves  Flicker  and 

Fall  

J.  Taylor  Brown. 

1 16. 

The  Horse  Fair 

G.  W.  Lambert. 

1 17- 

Christmas  Eve 

Stanhope  A.  Forbes,  A.R.A. 

1 18. 

The  Chestnut  Tree  ... 

Miss  Alice  Fanner. 

1 21. 

Revolving  stand  containing  209 

original  drawings 

R.  H.  Nibbs. 

Water  Colours. 

Screen  I. 

i 22.  *Embankment  and  Temple,  London  Herbert  Marshall. 

123.  *Snow  Study Claude  Hayes,  R.I. 

* Lent  by  Col.  Goff. 

J From  the  Willett  Collection. 
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Permanent  Art  Gallery — Water  Colours  ( contd .). 

Screen  I. 

No.  Title.  Artist. 

124.  *Pasajes — San  Juan Moffat  Lindner. 

125.  *Ripon  Cathedral  from  the  South  ...  P.  de  Wint 

126-132.  Brighton  Chain  Pier  ...  ...  James  Aumonier,  R.I. 

126.  The  Sundial  and  the  Sun. 

127.  On  the  Pier  Head  (evening). 

* 128.  The  Three  Fishers. 

129.  Looking  east  from  below. 

130.  Looking  back  from  the  end  of  the  Pier. 

131.  Miss  Ellen  Terry. 

132.  A Grey  Day. 

The  above  drawings  were  executed  in  1896,  a few  months  before  the  destruction 
of  the  pier. 


I33- 

Porridge 

Miss  Ida  Lovering. 

*34- 

Feeding  the  Goat  ... 

Mrs.  Laura  Knight. 

135- 

*Near  Cairo  ... 

Henry  Simpson. 

*36. 

Entrance  to  Brighton  from  Preston 

Henry  Earp. 

Screen  II. 

1 37  - 

Market  Cross,  Chichester  ... 

G.  de  Paris. 

*38- 

An  Approaching  Storm,  Boats  and 
Figure 

S.  Prout. 

1 39- 

Brighton  Chain  Pier 

After  the  storm,  December  5th,  1896. 

J.  Aumonier,  R.I. 

140. 

The  Brathay  River,  Westmoreland 

J.  H.  Scott. 

Hi- 

A Christmas  Present 

Miss  Amy  Scott. 

142. 

At  Godaiming,  Surrey 

William  Scott. 

M3- 

Interior  of  the  Keep  of  Rochester 
Castle  

R.  H.  Nibbs. 

144. 

Wymondham  Church,  Norfolk 

G.  de  Paris. 

H5- 

The  Destroyer  (Sepia)  

W.  Delaplaine  Scull 

H5a 

.■^Westminster ... 

Herbert  Marshall. 

146. 

Fishermen  and  Boats 

S.  Prout. 

Willett  Rooms— Oils,  etc. 

Room  VI. 

1.  Landscape  ...  ...  ...  ...  Peter  van  der  Borcht. 

2.  Robert  Cecil  and  Queen  Elizabeth 

3.  Panel — Memento  Mori 

Shows  figures  of  youth  and  age,  time  and  a skeleton  ; with  appropriate  verses. 

* Lent  by  Col.  Goff. 
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No. 

4- 

5* 


6. 


7- 

8. 

9- 


10. 

11. 


13- 

14. 

15. 

16. 


1 7- 

18. 

19. 


21. 


22. 


*3- 


Willett  Rooms— Oils,  etc.  (contd.). 
Room  VI. 


Title . Artist. 

The  Holy  Family 

The  Holy  Family H.  Sebastianus. 


The  Protecting  Virgin 


Alessandro  Bonvicino 

(Moretto  of  Brescia). 


Grace  before  Meat David  Wilkie,  R.A.  (?) 

Peasant  Girl  ...  ...  ...  Thomas  Gainsborough. 


The  Flight  into  Egypt  Peter  van  der  Borcht. 

Seascape  ...  ...  ...  ...  Benjamin  Constant. 

Henry  Willett  (at  the  age  of  eighty)  Photograph. 

Mr.  Willett,  who  was  born  at  Newhaven  in  1823  and  died  at  Brighton  in  1905, 
at  the  age  of  eighty,  was  a most  generous  donor  to  this  Institution.  His  gifts 
include  the  collections  of  pictures  and  pottery  in  Rooms  V.  and  VI  ; the  “Willett” 
collection  of  Chalk  fossils ; many  pictures  in  the  Permanent  Gallery  and  objects  in 
the  Museum,  as  well  as  a large  number  of  books  to  the  Library.  A tablet  to  his 
memory  is  placed  at  the  east  end  of  the  north  corridor  on  the  1st  floor. 

Picture  worked  in  Silk 

A Saint  ...  ...  ...  ...  Francia  (Bolognese  School). 

The  Mocking  of  Christ  Albrecht  Diirer  (?) 

Madonna  and  Infant 


Portrait  of  Giovanna  deglia  Albrizi 

(copy)  ...  ...  ...  ...  Domenico  Bigordi  (Gliirlan- 

dajo). 

The  original  atone  time  hung  in  this  Gallery,  and  was  sold,  in  1907,  as  part  of  the  art 
collection  of  the  late  Mr.  Rudolph  Kann,  of  Paris,  which  was  purchased  for  £1, 000, 000. 


Delivery  of  St.  Peter  from  Prison...  Jacob  Cuyp  (the  elder). 


Laura  Dianti...  ...  ...  ...  Italian,  16th  century. 

Reproduction  of  the  missing  portrait  of  Petrach’s  Laura. 

Battle  Scene Philip  Wouverman. 

Portrait  of  Savonarola 

From  St.  Mark’s  Convent. 

Copy  of  a portion  of  Rembrandt’s 
picture,  “ Anslo,  the  Preacher, 
exhorting  a young  woman”  ... 

Madonna  ...  ...  ...  ...  H.  Sassoferrato  (Giovanni 

Battista  Salvi). 

Preparations  for  building  the 

Tower  of  Babel  ...  ...  ...  Jerome  Bosche  and  J.  D. 

Patinier. 

...  J.  Russell,  R.A. 


23a.  Pastel  Portrait 
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Willett  Rooms— Oils,  etc.  ( contd .). 


Room  VI. 

No. 

Title. 

A rtist. 

24. 

Wellington 

25. 

Blue  Lights 

J.  M.  W.  Turner,  R.A. 

Chromo- Lithograph. 

Room  V. 

26. 

Water  Mill  in  a Wood  

N.  Chamberlin. 

27. 

The  Flock  ...  

J.  L.  Wingate,  R.S.A. 

28. 

Shore  Scene  near  Rottingdean  ... 

E.  Beard. 

29. 

The  Music  Lesson  ... 

Nathaniel  Dance,  R.A. 

30- 

Fruit  and  Wine  

Dutch. 

Si- 

Colonel  Tarleton  : a Canadian 
Cavalry  Officer  ... 

32. 

Meditation 

English  School. 

33- 

Lake  of  Geneva 

Hart. 

34- 

Lady  with  Veil 

School  of  Romney. 

35- 

The  Dogs’  Refuge  ... 

J.  C.  Dollman. 

36 

Portrait  of  a Court  Beauty... 

Sir  Godfrey  Kneller,  Bt. 

37- 

Hunters  in  a Wood... 

38. 

Landscape  ... 

Norwich  School. 

39- 

Policeman  and  Dogs 

J.  C.  Dollman. 

40. 

Swanbourne  Lake,  Arundel 

C.  L.  Coppard. 

4i. 

Satyrs 

French  School. 

42. 

Engraving  of  the  German  Emperor’s 
picture,  representing  the  nations 
of  Europe  uniting  to  combat  the 
spectre  of  Buddhism  which 
threatens  Europe  

43- 

Drawings  of  Ships  ...  

W.  van  de  Velde. 

44. 

Ditto 

Ditto 

45- 

Ezekiel’s  Vision 

William  Blake. 

46. 

Young  French  Girl  ... 

M.  Raffaelli. 

A specimen  of  work  executed  with  pencils  composed  of  oil  colours : a method 
invented  by  M.  Raffaelli. 
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Willett  Rooms— Oils,  etc.  (contd.). 
Room  V. 


No. 

Title. 

A rtist. 

47- 

Obstinate  Girl 

48. 

Entrance  to  Teignmouth  Harbour 

Clarkson  Stanfield,  R.A. 

49. 

Little  Nell  and  her  Grandfather  ... 

John  Ritchie. 

50. 

King  Henry  VIII.  giving  Charter 

to  the  Royal  College  of  Surgeons 

Engraved  by  B.  Baron,  after 
Hans  Holbein. 

Si- 

Five  Original  Drawings  (in  one 
frame)  of  Pictures  in  “ Punch,” 
called  “One  touch  of  Nature 

makes  the  whole  World  kin  ” ... 

John  Leech. 

52. 

Two  Original  Drawings  (in  one 
frame)  of  Pictures  in  “ Punch,” 
called  “ The  Stable  and  the 

Cottage” 

John  Leech. 

North  Corridor — Ground  Floor— Oils. 

1.  Skeleton  of  a Whale  at  Pevensey...  E.  W.  Cooke,  R.A. 

2.  Eastbourne  and  Martello  Tower  ...  R.  H.  Nibbs. 


News  Room — Oils. 

I.  Portrait  of  Charles  Carpenter  ...  J.  J.  E.  Mayall. 

First  Chairman  of  the  Library  Sub-Committee,  1873-1878. 


2.  Portrait  of  John  George  Bishop  ...  Fred  Bruton. 

Hi-tnian  of  Brighton,  and  Journalist.  Connected  with  the  “Brighton  Herald  * 
from  1839  to  1899. 


Magazine  Room — Oils,  etc. 

1.  Reverdy  Johnson  

United  States  Ambassador,  1868-9.  A banquet  was  given  to  him  on  November 
2 1 st  1868,  in  the  Dome. 

2.  Miss  Amy  Sedgwick  as  “Constance,” 

in  “The  Love  Chase”  (Pastel)... 

During  the  later  years  of  her  life  Miss  Sedgwick  was  a resident  in  Brighton  and 
the  wife  of  Mr.  Goostry.  A marble  bust  of  her  is  shown  at  the  south  end  of  the 
Permanent  Art  Gallery- 


3.  An  Autumn  Morning  : Entrance  to 

Stanmer  Park  ...  ...  ...  R.  H.  Nibbs. 
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Magazine  Room— Oils,  etc.  ( contd .). 


No. 

Title. 

Artist. 

4- 

The  Evening  Meal 

W.  F.  Piper. 

5* 

Portrait  of  Mr.  George  Battcock  ... 

For  50  years  medical  practitioner  in  Brighton. 

6. 

Guildhall,  Chichester 

R.  H.  Nibbs. 

7- 

A Relic  of  the  Old  Chain  Pier 

W.  J.  Hennessy. 

8. 

The  Downs,  Beeding,  Sussex 

R.  H.  Nibbs. 

9- 

Portrait  of  Smith  Hannington 

-F ounder  of  Hanningtons,  Ltd. 

10. 

The  Old  Grammar  School,  Steyning 

R.  H.  Nibbs. 

11. 

The  Norman  Cloister,  Canterbury 

Cathedral... 

R.  H.  Nibbs. 

12. 

John  Hannah,  D.C.L. 

Vicar  of  Brighton,  1870-1887. 

Emily  J.  Floris,  after 
Daniel  MacNee,  R. 

13- 

Portsmouth  Harbour 

W.  Leathern. 

14. 

Welsh  Woman  Knitting  ... 

J.  Cordvvell. 

i5- 

Wayside  Cottage 

C.  B.  Potts. 

16. 

Portrait 

17. 

Old  Tree  at  Keymer,  Sussex 

R.  H.  Nibbs. 

18. 

Mushroom  Gatherers 

F.  E.  Grone. 

19. 

Scene  from  “ The  Tempest 55 

Henry  Fuseli. 

Main  Staircase— Oils. 

1.  The  Harvest  Moon  ...  ...  ...  A.  F.  Grace. 

2.  The  Very  Rev.  John  Julius  Hannah  Hon.  John  Collier. 

Dean  of  Chichester.  Vicar  of  Brighton,  1887-1902. 

3.  The  Valley  of  Cuckmere,  from  the 

Downs  ...  ...  ...  ...  A.  F.  Grace. 


The  remainder  of  the  pictures  on  the  staircase  and  those  round  the  rvalls 
of  the  landing  have  been  lent  by  Col.  Goff. 
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North  Corridor — First  Floor — Mezzotints,  etc. 


No. 

Title. 

Artist. 

Engraver. 

i. 

Lord  Byron 

T.  Phillips  ... 

...  C.  Warren. 

Small  proof. 

2. 

L’Allegro  (Mrs.  Hale)  ... 

Sir  J.  Reynolds 

...  James  Watson. 

The  second  plate  and  2nd  state. 

3- 

The  Right  Hon.  Lord  John 
Cavendish  

Sir  J.  Reynolds’ 

...  J.  Grozer. 

4- 

2nd  state. 

Muscipula 

Sir  J.  Reynolds 

...  J.  Jones. 

5- 

1st  state,  in  bistre. 

Duchess  of  Gloucester 

Sir  J.  Reynolds 

6. 

Right  Hon.  Anthony 
Malone  ... 

Sir  J.  Reynolds 

...  J.  R.  Smith. 

3rd  state. 

; 1 , 

7- 

Love 

Sir  J.  Reynolds 

...  W.  Say. 

8. 

2nd  state. 

Mrs.  Chambers 

Sir  J.  Reynolds 

...  C.  Corbutt. 

On  y state:  * . 

9- 

A Gypsy  Boy  ...  .-  . 

Sir  J.  Reynolds 

...  B.  Py;rm 

Only  state,  in  colours. 

lO. 

...  . •'•Ur. 

Dr.  Goldsmith 

Sir  J.  Reynolds 

...  Jos.  Marchi. 

3rd  state. 

.'r,  ' 1 

; .f/i  : ,,, 

ii. 

Mrs.  Siddons 

Sir  T.  Lawrence 

...  W.  Nicholls. 

12. 

Lady  O’Brien  

Sir  J.  Reynolds 

...  J.  Dixon. 

2nd  state. 

13- 

Mrs.  Hartley,  as  a 

j , , i 

Bacchante 

Sir  J.  Reynolds 

W.  Nutter. 

14. 

1st  state. 

Mary,  Queen  of  Scots 

...  ’Caroline  Watson 

15. 

Small  oval  proof. 

Angelica  Kauffman 

Sir  J.  Reynolds 

...  F.  Bartolozzi. 

16. 

3rd  state. 

The  Sleeping  Girl 

Sir  J.  Reynolds 

...  J.  Jones. 

2nd  state.  , » 

• [ , ( 

17. 

St.  George’s  Chapel  (Exeter 

.A  A A 

Cathedral) 

F.  N ash 

...  F.  C.  Lewis. 

18. 

Garrick,  between  Tragedy 
and  Comedy 

Sir  J.  Reynolds  . 

...  E.  Fisher. 

1st  state. 

I G A'i L‘  i ..  . , .i 
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North  Corridor— First  Floor— Mezzotints,  etc. 

(con  til.). 


No. 

Title. 

Artist. 

Engraver. 

19. 

Miss  Greenway 

Sir  J.  Reynolds 

• • • 

James  Watson 

20. 

2nd  state. 

Venus 

Sir  J.  Reynolds 

J.  Collyer. 

21. 

3rd  state,  in  bistre. 

Mrs.  Hardinge 

Sir  J.  Reynolds 

T.  Watson. 

22. 

2nd  state. 

Lady  Hamilton  as  a 
Bacchante 

Sir  J.  Reynolds 

J.  R.  Smith. 

23- 

4th  state. 

Scene  from  “As  you  like  it5J 

W.  Hamilton 

P.  Simon. 

24. 

The  original  painting  is  in  the  Permanent  Gallery,  No.  S5. 

Mrs.  Bouverie  and  Mrs 

Crewe  ...  ...  ...  Sir  J.  Reynolds  ... 

Jos.  Marchi. 

25- 

2nd  or  3rd  state. 

The  Snake  in  the  Grass  ... 

Sir  J.  Reynolds 

J.  R.  Smith. 

26. 

Only  state  (no  margin). 

Hon.  Miss  Bingham 

Sir  J.  Reynolds 

F.  Bartolozzi 

27. 

2nd  state,  in  bistre. 

Mrs.  Jordan 

J.  Russell  ... 

J.  Heath. 

28. 

The  Infant  Academy 

Sir  J.  Reynolds 

F.  Haward. 

29. 

2nd  state,  in  red. 

Mercury  

Sir  J.  Reynolds 

J.  Dean. 

30- 

3rd  state. 

Mrs.  Abingdon  as  Roxalana  Sir  J.  Reynolds 

S.  K.  Sherwin. 

3i- 

3rd  state. 

Elizabeth,  Countess  of 
Pembroke,  and  Son 

Sir  J.  Reynolds 

J.  Dixon. 

32. 

1st  state. 

Mrs.  Siddons  as  the  Tragic 
Muse 

Sir  J.  Reynolds 

F.  Haward. 

33- 

1st  of  2nd  state. 

Edmund  Burke  

Sir  J.  Reynolds 

J.  Hardy. 

34- 

Master  Crewe 

Sir  J.  Reynolds 

• •• 

J.  R.  Smith. 

35- 

2nd  state. 

Right  Hon.  J.  A.  Frere  ... 

J.  Hoppner 

• •• 

W.  W.  Barney. 

36. 

Mrs.  Pope  as  Juliet 

M.  A.  Shee 

... 

W.  Ward. 

37- 

Richard  Burke  

Sir  J.  Reynolds 

... 

J.  Ward. 

4th  state. 


38.  Portrait  of  a Lady... 

Proof,  in  stipple. 
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North  Corridor— First  Floor— Mezzotints,  etc. 


(contd. ). 

No. 

Title. 

A rtist. 

Engraver. 

39- 

Harry  Woodward  ... 

Sir  J.  Reynolds 

...  James  Watson. 

40. 

3rd  state. 

Maria,  Countess  of  Walde- 
grave,  and  her  daughter, 
Lady  Elizabeth  Laura  ... 

Sir  J.  Reynolds 

...  R.  Houston. 

41. 

2nd  state. 

The  Fortune  Teller 

W.  Owen  ... 

...  C.  Turner. 

42. 

Mr.  Kemble  

E.  Chinnery 

...  J.  Heath. 

43- 

Coloured  proof. 

Portrait  of  Sir  J.  Reynolds 

...  Caroline  Watson 

44- 

Small  plate,  2nd  state. 

David  Garrick 

Sir  J.  Reynolds 

...  T.  Watson. 

45- 

3rd  state. 

Samuel  Johnson,  LL.D.  ... 

Sir  J.  Reynolds 

...  W.  Doughty. 

45a. 

4th  state. 

Old  Chain  Pier,  Brighton 
(etching) 

Hubert  Schroeder. 

The  succeeding  numbers  (46-55)  are  in  the  Committee  Room . 
For  admission,  apply  to  one  of  the  Attendants. 


46. 

The  Masters  Antrobus 

Sir  T.  Lawrence  . 

..  G.  Clint. 

47- 

His  Grace  the  [3rd]  Duke 

of  Portland 

Sir  J.  Reynolds 

..  J.  Murphy. 

2nd  state. 

48. 

Samuel  Foote,  Esq. 

Sir  J.  Reynolds 

..  T.  Black  mo  re. 

3rd  state. 

49- 

Thomas  Otway 

M.  Beal 

..  J.  Houbraken. 

50. 

Mrs.  Siddons 

G.  H.  Harlowe 

..  R.  Cooper. 

Si- 

Ugolino 

Sir  J.  Reynolds  . 

..  A.  Raimbach. 

Only  state. 

52. 

Thomas  Moore 

M.  A.  Shee 

..  J.  Burnet. 

53- 

The  Right  Hon.  William 

Fitz-William 

Sir  J.  Reynolds  . 

..  J.  Grozer. 

3rd  state. 

54- 

The  Rev.  Richard  Valpy, 

D.D 

James  Opie 

..  C.  Turner. 

55- 

Caleb  Whitefoord,  Esq.  ... 

Sir  J.  Reynolds  . 

..  J.  Jones. 

2nd  state. 

Water  Colours. 

56. 

Clayton  Church,  Sussex  .. 

...  R.  H.  Nibbs. 

57- 

Poynings  Church  and  Mill.. 

...  R.  H.  Nibbs. 
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North  Corridor — First  Floor — Water  Colours 


No. 

Title.  ' 

Artist. 

58. 

A Chat  by  the  Way 

. Clem  Lambert. 

59- 

Frigate  Becalmed ... 

R.  H.  Nibbs.  * 

bo. 

Low  Water,  Shoreham  Harbour  ... 

. R.  H.  Nibbs. 

Statuary. 

PERMANENT  ART  GALLERY. 

Title.  Sculptor . 

Amy  Sedgwick  (marble  bust). 

This  was  unveiled  by  Sir  Henry  Irving  on  the  26th  December.  1900. 

A pastel  portrait  of  Miss  Sedgwick  hangs  in  the  Magazine  Room,  No.  2. 

Nausicaa  ...  ...  ...  ...  E.  W.  Wyon. 

“ Forth  from  her  snowy  hand  Nausicaa  threw  the  devious  ball.’’ — Odyssey. 
This  marble  statue  was  executed  in  1869.  and  presented  to  the  town  by 
Mr.  James  Ashbury  in  1880. 

WILLETT  COLLECTION.  ROOM  V. 

The  Seamstress  (marble  statuette)  ...  C.  A.  Wilke. 

“Oh  ! God  ! that  bread  should  be  so  dear,  and  flesh  and  blood  so  cheap.” — Hood. 

NORTH  CORRIDOR-GROUND  FLOOR. 

The  Young  Augustus  (marble  head). 

Diana  (marble  head). 

Revenge  (marble  statuette). 

Psyche  (plaster  cast). 

The  original  was  found  at  Capua,  and  is  now  in  the  National  Museum,  Naples. 

Uranian  Venus  (marble  statuette). 

Niobe’s  Daughter  (marble  bust).  ’ * 5 

Seneca  (marble  head).  1 

REFERENCE  LIBRARY  LANDING 
Seneca  (marble  head). 

Le  jeune  Auguste  (marble  head). 

REFERENCE  LIBRARY. 

Richard  Cobden  (plaster  bust).  . 

Lord  Byron  (plaster  bust). 

Richard  Cobden  (marble  bust). 

Dante  Alighieri  (plaster  bust). 
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Statuary  (contd.). 

REFERENCE  LIBRARY  (contd.). 
Sir.  Walter'Scott  (marble  bust) — J.  Pepper. 

Charles  Dickens  (plaster  bust). 

Apollo  Belvedere  (plaster  bust). 

Hadrian  (plaster  bust). 

Diana  (plaster  bust). 

Marcus  Aurelius  (plaster  bust). 


NORTH  CORRIDOR-FIRST  FLOOR. 


Title. 

Playmates  (marble  statuette)  ... 

The  First  Death  (relief — gesso-duro, 
bronzed) 

At  the  Brook  (bronze  group) 

The  Bird  of  Peace  (statuette — gesso- 
duro,  bronzed) 

Feeding  Pigeons  (relief — gesso-duro, 
bronzed) 

The  Guardian  Angel  (marble  relief)  ... 

Psyche  (marble  bust)  


Sculptor. 

Mrs.  Ada  Freeman  Gell. 

Mrs.  Ada  Freeman  Gell. 
Mrs.  Ada  Freeman  Gell. 

Mrs.  Ada  Freeman  Gell. 

Mrs.  Ada  Freeman  Gell. 
Mrs.  Ada  Freeman  Gell. 
Mrs.  Ada  Freeman  Gell. 


-> 


Note. — A valuable  series  of  local  prints,  known  as  the  “Pocock” 
and  “Furner”  Collections,  is  shown  in  the  Pavilion, 
which  also  contains  the  Supplementary  Museum. 


« 


